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david baker: VOCALS, LOOPS, GUITAR NOISE, KEYBOARDS 

sooyoinig park*: GUITARS, BASS 

julie baker: VIOLIN, SATELLITE, VOCALS 

joint thoniakos: DRUMS 

aaron gee-olongb: BARI-SAX 

joe goldshorongb: GUITAR 

RECORDED AND MIXED IN BALTIMORE 
BY TONY EICHLER AT OZ 
ASSISTANT MIKE RIPPE 


• SOOYOUNG PARK APPEARS COURTESY OF CITY SLANG 
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dnvid baker: VOCALS, GUITARS, SOUNDS 

doug casley: BASS. GUITAR, PIANO 

greg jukes: DRUMS 

vanessa gray: VOICE 

tom anlona*: SPANISH RANTING 

RECORDED AT EASLEY IN MEMPHIS BY DOUG 
EASLEY AND DAVIS McCAIN AND IN NEW YORK 
BY ADAM PETERS 

• TOM ANTONA APPEARS COURTESY OF 
ALICE DONUT / ALTERNATIVE TENTACLES 
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WRITE: SHADY PO BOX 812 NEW YORK, NY, USA 10116 - 0612 
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CHUCK HOLLINS AND DAVID; STARR 

SIDE 1. 

TALKING TO MYSELF 2:58-4:22 

Musis and LyricsChuqte Hollins*/ Arrangement 

KRISHNA DOV 2t15 

David Starr . . . _ . 

•jL CRY. BABY CRY 3:17..' •• 

ML Music - Doug Macomber 7 Lyrics - Chut 

jBrL't . Arrangemeht -. ftollirts, Starr. CtinsfTan 

TWIN CITY PRAYER 1:36 
□■n DavidrStdrr- 

JOHN HURT 2:12 v 
flUStffeL ■ „ 'Chuck Hollins - 


HARD HEADED WOMEN -5:21 
Music - StaYf / Lyrics - Hdllinsy-Arrangement - Starr 

SIDE 2 

ROME? 3:34- * * • - 

Music'and. Lyrics -.Chuck Hollins / Arrangement - David‘6tarT 

i VIVACE 2:57 . J 

S^ibavid Starr , • /. / ". 

? MqVempnl Fronf'JJnaccompani.ed Flute Sonata in A Minor - J .S, Bad 

k*\ -^LOVABLE ..-3:50 \ • 

ivi.l* Music and-Lyrics- ChuckTlpil[ns y^Arrangement-.Norm Christian 
. .. DIGRESS 2:50-5:13 #.'•*- 

. Musio - ChuckHplline / Lyrics - David Starr' , - 

STAYIN HIGH 2:23'- * 

. Music - David Starr* / Lyrics - Cb'uck Rollins*/ Arrangement -.Christian 
SIDEWALKS TALKlN 3:32 j 

Music and Lyrics - Chuck Rollins / Arrangement - Norm Christian '1 
FEEUN GOOD. 2:10 .* . V 

; ■ ■ .Mbsic - David Starr 1 Lyrics - Chufck Rollins * 

Arrangement - Starr, Christian,-H qIIhys V\ i 


Special tjhehks ter the guys-who pilf-gc 

Chuck Hoiuos.-Vdcal, Gri'ltar ■ Piano -.. 

Dive Starr, Flute and Recorder .■•' • 

Boe.Smg.i, E.iss 
.r<R 6 Salgmpni. Drums . V 
Bobby-Christian, percussion" ’ 

Fton Steele,-Cultar.’ . , c, 

. Pat Ferrara, ©uifar. ■ *. V. 

-Warren Kime.arid Ed'.ShedoWski 

•' .Trumpeto'n Feet’ih G/jOdV . ' .'IsESJ 

JirrirAtlas, Bass Sh Hard Readed-' 1 : - 
I Dick'Marx, wlthout.whpse personal.' • ' 


. have been possible.. 

1 The 'entire 'staff at i'Track ? .. 
*Sountl.E1fects.qupplled by.Jphn 
i Gail Ha'glar on Cry-Baby/.. ' ; 
.-.Jane L'awcahce tm Krishna Ddv 
iMort Sha'pifp,'’Photography •• k 
felll Bradley, Engin^R- 
F-Ken Heiitrren. Photography. ,vj 
.R ay Wplch,,Design • . „ - 
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Fiji 015-6 


Hawke & Swan 

Can We Pray? 

Al) Can We Pray? 

A2) Can We Pray Another Day? 

Bl) Demon Beats 

B2) Demon Beats (Horehaus Mix by T. Senghore) 


That crazy Hardkiss Brother Gavin, a.k.a. Hawke teams up with San Francisco's 
Laron a.h.a. Swan for this throwback to the glory days of the West Coast when 
breakbeats ruled the day and the Hardkiss imprint was pumping out classics like 
God Within’s 'Raincry,' and Rabbitin the Moon's 'Outer Body Experience.' Here 
Hawke and Swan get it together flawlessly with two versions of 'Can We Pray,’ a 
California inspired house experience and on 'Demon Beats,' a dark excursion into 
tech and breaks. On the inside. Swede Tony Senghore who was responsible for Fiji 
14 entitled Lovepack turns in his Horehaus mix which combines elements of both 
tracks for a cut so funky, it could have only come from Tony. 


Available September 2001 

FUi Recordings 

c/o Under Cover Music Group NY 
116 John St. Suite 1220 NY, NY, 10038 
PHONE: (212) 571-9075 FAX: (212) 571 0946 
Rick@ucmQny.com 

www.ucmgny.com 
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GOLDEN EARRIN6 

UWEEDITS 

RADAR LOVE (4:42)/CANDY’S GOING BAD (5:00) 

MAD LOVE’S COMIN’ (6:15)/JUST LIKE VINCE TAYLOR (3:56) 

PROMOTIONAL COPY ONLY NOT FOR SALE 






“Out of the Water” oa-.aw 

--First dub --Moog, 10/4/86 
- - Second dub - - Sidnth I 
(Joystick - controlled percussion), 10/1 8/86 
- - Third dub - - DX7 (left hand) 

Juno 106 (right hand), 10/25/86 
Mastered: 2/21/87 


"Art (or War's Sake" <io.oi> 

guitar. TR 505 drums, bass 
DX7 programming and performance 

“Di$information/Destabilization" aasa 

Keith Stewart: DX7 (left). Juno 106 (right) 

Sidnth I (percussion, violirvcaliope. texture) 

Scott Stuart: guitar. TR 505, DX7 (texture) 
Recorded: 12/7/86 
Mastered: 2/22/87 


Art for War’s Sake 


'Sorry for jumpin' on the Rambo bandwagon, but I just wanted to 

musical pseudonym of the person who invented and writes software for 
the SIDNTHEA - - Sound Interface Device syNTHesizer, thEA as in theatric, 
since she's built equally well suited for studio or live situations and ex¬ 
presses herself nicely. Besides developing beautiful, intelligent music 
synthesizers. Keith also composes and performs with the avant-garde jazz 
ensemble 'I.E.' (formerly llluminous Exodus, shortened to improve the 
image and perspective). 

I.E. has existed since 1981. formed with the spirit of revolution, 
independence and artistic integrity for all involved in the aesthetic 
experience. With this in mind. body, and soul, the idiom naturally and 
freely evolved into a modem approach to jazz, contemporary, and 
classical styles. Although the group has taken on many members - - 
session musicians and somewhat permanent players, only two of the three 
founding members appear on this album, the third now plays with a pop 

Scott Stuart has played guitar for a decade now. although his 
formal training includes having attended classes at Berklee School of 
Music in Boston, his own Imaginative, unique style essentially comes from 
his self-educated experience. His solos and music in general tends to 
create an ethereal, meditative atmosphere that meshes into the texture 
of I.E. exquisitely. The accompaniments he provides display a mature 
sensitivity that suitably complements Keith Stewart's more frontal nature. 
He started jamming with Keith in high school and later went on to form I. E. 
with him. This inspired Scott to further explore electronic music, thereby 
recording many sessions and undertaking independent projects including 


'The Peoples' Synthesis’. Aside from performing supraliminal guitar solos 
and synthesizer accompaniments, his electronic drumming and percus¬ 
sion programming exemplify his consummate musicianship. 

Keith Stewart began playing piano before age nine giving him 
over fourteen years of musical experience at the time of this recording. 

He studied piano with a private instructor for eight years learning mostly 
Mozart. Chopin and Bartok amongst Baroque. Classical. Romantic, and 
Contemporary composers with a little Jazz on the side, all providing 
eclectic inspirations. Along with this he jammed with rock and jazz bands 
throughout high school, and college where he took courses in bebop and 
electronic music, besides majoring in electrical engineering. By age 
seventeen he acquired an acute interest in electronic music and particu¬ 
larly synthesizers, building one from a kit and conducting several recording 
projects then. Three years later, after recording many hours of music - - a 
great deal with Scott, he started the SID project while attending a mid¬ 
eastern U.S. university known for its football, defense engineering, and 
investments in South African corporations. There, three years after that, he 
recorded this album with the Sidnth I prototype and planned to market 
both the album and the Sidnthea. 

So while this, their debut album, hedges on the fence between 
pleading political satire and perpetrating gut-primitive aggression. Keith 
Stewart merely scratches his head and says. 'It's like giving toy guns to 
children hoping that they grow wise and tire of them, but fearing that 
they'll get more into 'em.' So check out 'Art for War's Sake*, feel it. don't 
fear itl It's fun for the entire family! 

Zig '87 


Production Consultant: 


Quick Release is a Subsidiary of: 

Hllllij Intelligent Enterprise 

! . P.O. Box 525 

State College. PA 16804 


All Rights Reserved 
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HI, you're probably wondering mho we are, but: that's 
□ .Iri., because we're wondering who you are. IDe I I for 
starters, we're I.E., an avant-garde electronic music 
ensemble farmed in the early ’BB’s committed to uncompromIsed 
aesthetic excellence. But that’s not all, when we’re not 
busy changing people’s perspectives and expectations of 
modern music, we change out of our electronic musicians’ 
attire and Into our music electronics entrepreneurs’ garb. 
Obviously, that’5 not as simple as tying your shoes though, 
with the way techno Iogy . In the Information Age has made the 
world of audio and video communications quite ambiguous. 
This 1 5 precisely the reason why we’ve started-up the firm 
Intelligent Enterprise -- so that we the people may harness 
the power of the computer in order to express ourselves more 
free Iy. 

Intelligent Enterprise is a manufacturer of hardware and 
software communications systems and media for peaceful 
applications. Presently the firm Is developing a modular, 
polyphonic, software-confIgurabIe music synthesizer system 
which Interfaces with the Commodore B4 or the Apple II 
systems, along with developing a complete product line of 
affordable computer Interfaced audio/vldeo synthesizers and 
mixers. If you would like to be on our mailing list to 
receive new product release brochures free-of-charge and/or 
receive a copy of our debut album, "Art for UJar ’ s Sake” which 
features recordings made with our synthesizer prototype, 
simply mall us the order form below. 'Hope to hear from you 
soon, thanks! 

. . . lAI’LEAEKTINC Ylllllt All NT CHEAT I VE HIE AN WITH (llllt I'lMIIMICTN . . . ” 


TEAR HERE 


MAIL TO: INTELLIGENT ENTERPRISE 
P.0. BOX 525 
STATE COLLEGE, PA 16804 

.Please Send Me copy(ies) o£ the album "Art for War's Sake". I've 

enclosed a check or money order payable to "Intelligent Enterprise” 
($5.00 + $1.50 postage & handling per album plus 6% sales tax of this 
subtotal if you live in Pa.). 

.Please include me on your mailing list for new product release 

brochures, free-of-charge, no obligation. 

NAME: 

ADDRESS: 

SIGNATURE and DATE: 









The Harmonic Chon- 

Hearing Solar Winds 

a l’Ecoute des Vents Solaires 



David Hykes 


Musiques traditionnelles vivanles 
. VIII.Creation 
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SI Df WINDER 

MORTON-SUBOT^pK ON THE ELECTRIC MUSIC BOX 


b ' 































Jim Schwall Band 


Jim Schwall, his Band and friends took a three day 
weekend 1978 vacation at beautiful SeaBird Studio 
in downtown Edgewater, Florida. The result is the 
raw free spirited commentary found inside. 

As this album was done for Jim’s loyal fans, we limited 
production to five thousand copies. Maybe next time 
we’ll print a few more. 


THE BAND...JIM SCHWALL (guitar, mandolin, and vocals). 

STEVE GULBRANDSEN (guitar, vocals). MARK DAVIS (bass, vocals). 
WOODY SIMS (drums, percussion, and vocals). 

JERRY ROBERTS (mixing board). 

AND FRIENDS...CHERIE SCHWALL (vocals, percussion). 

GRETA MITCHELL (harmonica). TOM FINLEY (piano, vocals). 
SONNY METTS (engineer). CHRIS GREENAWALT (telephone). 

DICK CONTI (inspiration). 


SIDE 1 


SIDE 2 


HARD TIME LOSER — Steve Gulbrandsen 
(I KNOW YOU) BETTER THAN THAT - Jim Schwall 
SLOW THIS TRAIN DOWN — Steve Gulbrandsen 
BIG MAC — Jim Schwall 


SPACE QUEEN — Jim Schwall 
HONEY ‘CHILE’ — Steve Gulbrandsen 
SCREW — Jim Schwall 
SATURDAY NIGHT — Jim Schwall 
WALTON — Jim Schwall 


Management: 


AL CURTIS 
5200 Main Street 
Skokie, Illinois 60077 
312-679-7397 


— 







Roots Manuva Witness (1 Hope) 











Witness (1 Hope) 



A2 


Witness (Instrumental) 

Written by Rodney Smith. Chrysalis Music Publishing. Produced by Lord Gosh. 
Recorded at Blows Yard Studios. London sei by Jamie Finch. 

Mixed at Soho Recording Studios by Alan Mawdsley and the Soca Casual. 


B1 

Witness (1 Hope) 

Part 2 In The Flesh Mix 
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CLEARANCE 





* STEREO 

TV>f*T«/////«jf/ 'Tune* 

HELMER DAHL 

AT THE ORGAN 


SIDE ONE 


1. IN THE MOOD (Garland-Razaf).2:30 

2. WESTPHALIA WALTZ (Collins).3:12 

3. JUST ONE MORE DANCE (R.L. Bryant).2:32 

4. BEER BARREL POLKA (Brown-Timm-Vejvoda).2:30 

5. HAWAIIAN SUNSET (Public Domain).2:39 

6. SPANISH EYES (Kaempfert-Snyder-Singleton).2:30 

7. SOMEWHERE MY LOVE (Webster-Jarre).2:53 


SIDE TWO 


1. THE WANDERER (Maresca).2:58 

2. RELEASE ME (Miller-Stevenson).2:26 

3. COTTON EYED JOE (Public Domain).1:59 

4. ROCK MEDLEY (Arranged & Adapted by Helmer Dahl). ... 1:54 

5. QUINTIN'S THEME (Cobert).2:06 

6. JULIDA POLKA (Public Domain).1;25 

7. FIVE FOOT TWO, EYES OF BLUE 

(Henderson-Lewis-Young).1:42 

8. BLUE SKIRT WALTZ (Blaha-Parish).2:17 

9. OH SUSANNA SCHOTTISCHE (Public Domain).1:49 
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Jt .1 


This album carries you through a happy, toe-tapping, 
dancing and listening adventure. 




produced with a Baldwin organ married to an Arp Pro- 
Soloist Synthesizer. With skillful talent and “doing things 
his way”, you will hear sounds ranging from a steam 
locomotive to twin fiddles, with rhythms from waltz to 

We think you will be delighted as you listen, and be looking 


* ® ® 1976 by Helmer Dahl 
Recorded at Sonobeat Studios-Liberty 


Hill, Texas 


L 


Photo: Eugeni 
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Side A 


Happy Day (full) 
Happy Day 
Happy Day 
Rock (full) 
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1:15 

:34 

2:22 


;S 





2:55 

:67 

:38 

2:23 


All 




































SIDE ONE 


1. REGISTER MAGISTER 

(9:18) 


2. PARADOXICAL MOODS 

(10:30) 


SIDE TWO 


1. PISCES 

(9:30) 


2. A BRIDGE TO ALICE 

(13:12) 


All titles composed by Joop van Nimwegen. 

Side One selections published by Intersong-Basart, ASCAP. 
Side Two selections published by W B Music Corp.. ASCAP. 



CLEEM DETERMEIJER: Organ, Mellotron, grand piano, electric piano, synthesizer, Honky tank piano 
JOOP VAN NIMWEGEN: all electric and acoustic guitars / BEER KLAASSE: drums 
PETER VINK: bass and pedal bass 


3d at the inlertoneStudios, Heemstede. Holland, February 1975. 
;ered by Pierre Chat4§9MB 
y., Louis Tigges 


Management. Frank van der Meijden 


Special thanks to: Paul Vink, Frank van der Meijden. Adrie - - 
van Dam. Evert Halbesma.Nico Starlight. Joop Roelofis. 
kees de Bakker, Paard van Troje and everyone we forgot 
to mention. 


ATCO RECORDS 

DIVISION OF ATLANtlC RECORDING CORPORATION 
O A Warner Communications Company 
75 ROCKEFELLER PLAZA NEW YORK. NEW YORK 10019 

® 01975 EMI-HollandBV t. 




















STANDING OVATION'' : ‘.GQ DOWN IS IT COOL LIES . DON'T STOP THIS FEELING 
SITTING IN THE^ARK v REASONS FOR THE SEASONS IT'S LIKE THAT SOMEDAY (IN YOUR UFE) 










TWO 


Produced by Jimmy Simpson for Tony Productions 
Executive Producer: Larkin Arnold 
Mixed by Jimmy Simpson 

Emmanuel Rahiem LeBlanc—Lead and Rhythm Guitar, Lead Vocals 
Keith "Sabu" Crier—Bass and Vocals 
Paul Service—Drums and Vocals 
Herb Lane—Keyboards and Vocals 
All songs written by Emmanuel Rahiem LeBlanc, Herb Lane, 

Keith "Sabu" Crier, and Fhul Service except "Sitting In The Park," 
written by Billy Stewart. 

All songs published by Arista Music, Inc. and Careers Music, Inc., 
and E.R, LeBlanc, H. Lane, K, Crier and R Service except 
"Sitting In The Park," published by Chevis Music (BMI) 

Recorded and Mixed at Sigma Sound Studio, New York City 
Recording Engineers: Steve Toos and Michael Hutchinson 
Mixing Engineer: Michael Hutchinson 
Assistant Engineers: John Potoker, Matthew Weiner, 

Craig Michaels, Karla Bandini, Doug Grinbeigs 
Studio Coordinator: Barbara Tiesi 
Mastered at Columbia Recording Studio, New York City 
Mastering Engineer: Stewart Romaine 
Management and Direction: Tony Lopez 
GQ and its management would like to give special thanks 
to Clive Davis, Larkin Arnold, and Arista's staff 
for doing such an excellent job on our first album. 
Photography: John Ford 
Logo Design: Gerard Huerta 
Hair: Webster McKnight 
Stylist: Lisa Daurio 
Art Direction: Donn Davenport 

AL9S11© 1980 ARISTA RECORDS INC. 









LUKAS FOSS -Cm 

TIME CYCLE 

AOELE ADDISON, SOPRANO 

THE IMPROVISATION CHAMBER ENSEMBLE 

LEONARD BERNSTEIN 

COLUMBIA SYMPHONY ORCHESTRA 


WINNER 

NEW YORK MUSIC 
CRITICS CIRCLE 
AWARD 1961 


FIRST RECORDING 
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RAF & CHRISTIAN 

|* CATCH A RUDE AWAKENING 

( /7^5) ALL I ASK (Radio Edit) 


Original versions froa the LP "NORTHERN SULPHURIC SOUL* 
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HfeOne 

GOODBYE PORK-PIE HAT 
{ Charles Mingus 
[ SOMETHING SPIRITUAL 
| David Herman 

HEARTS AND FLOWERS -J 
Adapted and Arranged by Bob Cornford 
PHILIP LANE * 

John McLaughlin . * 


Musicians 

r john McLaughlin 

BILLY COBHAM 



SONG OF THE WJND 

Chick Core?( 

FOLLOW YOUR HEART 
John McLaugnlin 
SONG FOF^MY MOTHER 
John Jdc^aughlin 
BLUE IN GREEN 
Miles Davis' 

John McLaughlin plays all instruments 


JERRY GOODMAN 


CHARLIE HADEN 


DAVE LIEBMAN 


MAHALAKSHMI 


John McLaughlin, Acoustic Guitar 
Jerry Goodman, Violin 
Dave Liebman, Flute 
Charlie Haden, Bass 
Mahalakshmi, Tambura 
Airto Moreira, Percussion 
Badal Roy, Tabla 
Billy Cobham, Drums 

tfEACETWO 

John McLaughlin 

John McLaughlin, Acoustic Guitar 

Jerry Goodman, Violin 

Daye Liebman, Soprano Saxophone 

Charlie Haden, Bass 

Mahalakshmi, Tambura 

Airto Moreira, Percussion 

Badal Roy, Tabla 

Billy Cpbham, Drums 


AIRTO MOREIRA 


BADAL ROY- 


DOUGLAS PRODUCING CORPORATION 


DOUGLAS 










STEREO 


FROM THE ORIGINAL MOTION PICTURE SOUNDTRACK 
GENERATION INTERNATIONAL PICTURES 



D’URVILLE MARTIN JERRY JONES LADY REEDas the queen bee 

Produced by RUDY RAY MOORE t T. TONEY • Directed by D'URVILLE MARTIN • Written by JERRY JONES • Martial Arts Champion HOWARD JACKSON 


HI A DIMENSION PICTURES RELEASE 


LP-2S01 







STEREO 


GENERATION INTERNATIONAL LP-2S01 




Rudy Ray Moore 




arded at the GENERATION INTERNATIONAL STUOIOS / P. O. Box 
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AND SONGS FROM THE EEiA 


BARNES SHOOTS ELIAS” 

THE VANCOUVER SYMPHONY ORCHESTRA 
Conducted by GEORGES DELERUE 


ADAGIO FOR STRINGS 

THE VANCOUVER SYMPHONY ORCHESTRA 

Conducted by GEORGES DELERUE 

: 


“The Village” 

ADAGIO FOR STRINGS 

THE VANCOUVER SYMPHONY ORCHESTRA 

Conducted by GEORGES DELERUE 

TRACKS OF MY TEARS 



A FILM FROM HEMDALE 
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Arnold Schonberg 
Pelleas und Melisanae 

Berliner Philharmoniker 
Herbert von Karajan 



2530 485 



ARNOLD SCHONBERG 

(1874-1951) 


Pelleas und Melisande 

Symphonische Dichtung fur Orchester op. 5 
nach dem Drama von Maurice Maeterlinck 
Tone Poem for Orchestra, Op. 5 
after the drama from Maurice Maeterlinck 
Poeme symphonique pour orchestre 
d'apres le drame de Maurice Maeterlinck 


Seite/Side/Face 


[18*52] 


Berliner Philharmoniker 
Herbert von Karajan 



% 1974 Polydor International GmbH 


Seit Dezember 1901 lebte Schonberg 
mit seiner Frau Mathilde in Berlin als 
Kapellmeister an Ernst v. Wolzogens 
»Buntem Theater^, einem literarischen 
Kabarett grossen Stils. Im April 1902 
trat er mit dem bewunderten Richard 
Strauss in engen Kontakt. Der zehn 
Jahre Altere forderte ihn energisch 
und empfahl ihm als Opernstoff 
Maurice Maeterlincks (damals schon 
von Claude Debussy fast fertig 
vertontes) Schauspiel »Pe!leas und 
Melisande«. Schonberg nahm die 
Anregung auf und notierte am 4. Juli 
1902 Skizzen zu einer symphonischen 
Dichtung fiber das Drama. Die 
Partitur wurde am 28. Februar 1903 
als erstes seiner Orchesterwerke 
beendet. Der gewaltigen Ausdehnung 
von fast dreiviertel Stunden ohne 
Unterbrechung entspricht der 
orchestrate Aufwand: 17 Holzblaser, 
18 Blechblaser, zwei Harfen und 
64 Streicher. 

Wie die vorausgegangene »Verklarte 
Nacht« und das folgende Erste 
Streichquartett steht diese 
symphonische Dichtung in Schon- 
bergs Lieblingstonart d-moll. Alban 
Berg, der eine Analyse dariiber 
veroffentlichte, sieht in dem Werk 
die vier ineinanderfliessenden Satze 
einer Symphonie, die dem Lauf der 
Maeterlinckschen Handlung folgen: 
Grosser Sonatenhauptsatz mit 
Einleitung (»lm Walde«), Exposition 
des »Schicksalsthemas« (steigende 
grosse Septime und fallender Dur- 
Dreiklang), Themen Melisandes und 
Golos, Hauptsatz, Oberleitung und 
Seitensatz (Pelleas) und SchluBsatz 
(»Melisandes Liebeserwachen«). 
Zweiter Satz: Springbrunnenscherzo 
mit Szene am Fenster, Begegnung 
Pelleas-Golo, Abstieg der Bruder 
in die unheimlichen Kellergewolbe. 
Hier erklingen die von Schonberg 
zum erstenmal verwendeten 
Glissandos zweier Posaunen. Ein 
Adagio mit durchfuhrungsartiger 
Einleitung schildert den Abschied 
von Melisande und Pelleas, ein als 
Reprise ausgebildetes Finale 
Melisandes Tod. Das Werk, in dem 
Ganztonharmonik und Quarten- 
akkorde die Grenzen der Tonart 
uberschreiten, ist in seiner 
GedankenfOlle und komplexen 
Polyphonie ein Gipfel an expresslver 
Kraft. Schonberg selbst dirigierte am 
26. Januar 1905 in der Wiener 
Vereinigung schaffender Tonkunstler 
die UrauffOhrung. 

H.H. Stuckenschmidt 


From December 1901 onwards 
Schoenberg lived with his wife 
Mathilde in Berlin as conductor at 
Ernst von Wolzogen's "Buntes 
Theater", a literary cabaret in the 
grand style. In April 1902 he came 
into close contact with Richard 
Strauss, who was impressed by his 
ability. Strauss, his senior by ten 
years, gave him vigorous support, 
and suggested to him as the subject for 
an opera Maurice Maeterlinck's play 
"Pelleas et Melisande'', which in fact 
Claude Debussy had almost finished 
setting at that time. Schoenberg took 
up the idea, and on the 4th July 
1902 he began to sketch a symphonic 
poem based on the drama. The score 
of this, the first of his orchestral 
works, was completed on the 28th 
February 1903. Its formidable length 
of almost three quarters of an hour 
without a break is matched by the 
lavish orchestration, which calls for 
17 woodwind, 18 brass, two harps and 
64 strings. 

Like "Verklarte Nacht" which 
preceded it and the First String 
Quartet which followed it, this 
symphonic poem is in Schoenberg's 
favourite key of D minor. Alban Berg, 
who published an analysis of this 

movements of a symphony, following 
the course of Maeterlinck's drama: 
principal sonata form movement 
with introduction ("In the forest"), 
exposition of the "fate theme" 

(rising major seventh and falling 
major triad), themes of Melisande 
and Golo, main section, transition and 
subsidiary section (Pelleas) and 
concluding section (“Melisande's 
awakening to love"). Second 
movement: fountain-like scherzo with 


scene at the window, meeting of 
Pelleas and Golo, descent of the 
brothers into the sinister castle vault! 
Here Schoenberg made the first use 
of glissandi by two trombones. An 
Adagio with introduction like a 
development section depicts the 
parting of Melisande and Pelleas, 


recapitulation represents the death 
of Melisande. This work, whose 
whole-tone harmonies and prominent 
use of fourths go beyond the bounds 

power with its abundance of ideas 
and its complex polyphony. Schoen¬ 
berg himself conducted the first 
performance, given on the 26th 
January 1905 for the Vereinigung 
schaffender Tonkunstler in Vienna. 


A partir de ddcembre 1901, Schoen¬ 
berg vecut avec sa femme Mathilde 
d Berlin, ou il avait trouve une 
place de chef d'orchestre dans un 
cabaret littbraire de grand style, le 
“Bunte Theater* d'Ernst von 
Wolzogen. En avril 1902 il entra en 
contact etroit avec Richard Strauss, 
qu'il admirait profondement. Celui-ci, 
de dix ans son aine, lui apporta une 
efficace protection et lui recommanda 
comme sujet d'opera la piece de 
Maurice Maeterlinck, «Pelleas et 
Melisande* (que Claude Debussy avait 
a cette date presque acheve de 
mettre en musique). Schoenberg 
adopta la suggestion et consigns 
le 4 juillet 1902 les premieres 
esquisses d'un poeme symphonique 
sur ce drame. La partition, achevee 
le 28 fevrier 1903, fut la premiere 
de ses oeuvres orchestrates. A la 
duree considerable de pres de trois 
quarts d'heure correspond aussi 
le deploiement orchestral: 17 bois, 

18 cuivres, deux harpes et 
64 cordes. 

De meme que «La Nuit transfiguree* 
qui I'avait precede et le premier 
quatuor a cordes qui le suivra, ce 
poeme symphonique est en re mineur, 
tonalite preferee de Schoenberg. 
Alban Berg, qui publia une analyse a 
son sujet, voit dans cette oeuvre les 
quatre mouvements d'une symphonie 

le deroulement de Taction de 
Maeterlinck: grand mouvement 
principal sonate avec introduction 
(«lm Walde* - «Dans la foret.), 
exposition du «theme du destin* 
(septieme majeur ascendante et chute 
d'accord parfait majeur), themes de 
Melisande et de Golaud, theme 
principal, transition et theme 
secondaire (Pelleas) et theme final 
(«evell de Melisande a I'amour*). 
Deuxieme mouvement: scherzo de la 
fontaine jaillissante avec scene a 
la fenetre, rencontre Pelleas-Golaud, 
descente des freres dans les 
mysterieuses voutes souterraines. 

Ici se font entendre les glissandos de 
deux trombones, employes pour la 
premiere fois par Schoenberg. Un 
adagio dont I'introduction offre un 
caractere de developpement depeint 
les adieux de Melisande et Pelleas. 

de Melisande. L'oeuvre, dans laquelle 
I'harmonie de seconde majeure et 
les accords de quarte depassent les 
frontieres tonales, est dans 
I'abondance de ses Idees et la com¬ 
plexity de sa polyphonie un sommet 
de puissance expressive. Schoenberg 
en dirigea lui-meme la premiere 




Society viennoise des artistes 
'musicians. 














TANGERINE 


LIVE 


DREAM 



















COLUMBIA 



Akiwowo (Chant to the Trainman) 

Oya (Primitive Fire) 

Odun de! Odun de! (Happy New Year) 
Jin-Go-Lo-Ba (Drums of Passion) 


Kiyakiya (Why Do You Run Away?) 
Baba Jinde (Flirtation Dance) 

Oyin Momo Ado (Sweet as Honeybee) 
Shango (Chant to the God of Thunder) 



























THE TWELVE PAINS Or CHRISTMAS 


THE CHIMNEY SONG 

WE WISH YOU WEREN'T LIVING WITH OS 
WRECK THE MALLS 


A VISIT FROM ST. NICHOLSON 


....,— - A original music written and "doranged" 

by us, BOB RIVERS COMEDY CORP...and wo are: BRIAN SILVA, 
keyboards 8 computers/vocals; DENNIS “FLY” AMERO, 
guitars/vocals; BOB RIVERS, producerlgeneral 
managor/baritonos while you waltl 


K ay your names? we knew you could! LORNA LIST, as “The 
ney Girl"; STEVE PERRY (Rock Guitars); ROBERT ORRALL 
(Lights Rigger-Upper & Chorus Vocalist); b6b RIVERS (as 
Himself); JOANNE LIST-.- 


...now, we can’t forget—wo tried, but we lust caiYt—“THE 
WRECK—THE—MALLS—FA-LA-LA CHORUS SINGERS", who were 
nice enough to appear on this record lor absolutely nothing more 
than the promise of having their names printed on this |acket... 
and, of course, a free meal. They are as follows: Donna 
Jankowski; Rich Reis; Dorn Bortfonaro; Sarah Foley; Jaclnta 
George; Sarah, Loma, Mark & “Dlff” List (the lists go on 
forever!); Lois “don’t make an error" Oello Chlale: Anita Days 
Thomas; Peter Knights Thomas; Juliet Ellis; Rlk Mak; Anita 
Falco& Barbara Norton. 

This album was recorded by JESSE HENDERSON at LONGVIEW 

.- ’’ - rkfleld, MA with additional recording by 

t THE AMERICAN COMEDY NETWORK In 


:RS, courtesy of 88 ROCK, 


_NE LIST (Mall Wrecker 8 Chorus Vocalist); DENNIS 

lEROJThe Single 1 art 1 Pickin’ Parolee); MATT “STRIPES" 
lcavcnWORTH (The Fiddlin’ Cellmate); KEITH RIVERS (as 
Himself); JUDY DEAN, JACK ROUSSEL and CHERYL HODGE 
(Chorus Vocalists); MECHELLE GEORGE (as MARGIE); 


A SPECIAL THANK TO.. .Steve Mart; Donna (for her typewriter 
tolerance); Jeanne Belanger (for her typewriter); Chris & Misty; 
Moulty; Lisa; everyone at Critique Records; Cliff Goodwin; John 
Farrell (what a chef!); the entire staff at Longview: Carl Kamp; 


B.; George Mammoth; Sally Vlollnskl; and all the true heroes 


“ONE LAST THING...WE’D LIKE ALL YOU LISTENERS TO KNOW THAT 


THE MATERIAL ON THIS ALBUM WAS WRITTEN IN THE SPIRIT Oh 


GUY" UP THERE HAS A PRETTY GOOO SENSE OF HUMOR 


HIMSELF...WEU CUNG TO THAT! HAPPY HOUDAYS." 


















TECHNOJRON1C “TOUCITMF 

2 IN A ROOM HONESTY 65 

“DO WHAT YOU WANT” “RICH IN PARADISE’ 

TONY SCOn DE LA SOUL 

“GET INTO IT” “BUDDY’ 


THE DANCE-HITS IN PREVIOUSLY UNRELEASED 
FULL-LENGTH 12” CLUB-REMIXES. 



(R ROSSINI / G. BORTOLOTTI) 

PRODUCED BY GIANFRANCO BORTOLOTTI FOR MEDIA SRL ADDITIONAL PRODUCTION BY 
I ROSSINI FOR MEDIA SRL MIXED BY P ROSSINI AT MEDIA STUDIOS, ITALY PUBLISHED BYSTOP&GO. 


PRODUCED AND ARRANGED BY FABIAN LENSSEN. LYRICS BYTONY SCOTT, MIXED BY FABIAN 
tENSSEN AND RUTGER •RUTTI' KROESE. MIXED AND RECORDED AT BOLLAND STUDIOS 
•LICENSED FROM RHYTHM RECORDS 


TECHNOTRONIC 

“GET UP (BEFORE THE NIGHT IS OVER)” 
DEF MIX 8:10 

(M. KAMOSI / JO BOGAERT) 

PRODUCED BY JO'THOMAS DE QU1NCEY BOGAERT. LICENSED FROM ARS RECORDS 
( PUBLISHED BYSTOP&GO, 

. 2 IN A ROOM 

“DO WHAT YOU WANT” 

• EXTENDED REMIX 6:45 

(R. PAULETTA/R. VARGAS) 

PRODUCED BY R. FAULETTA DOSE AND ALDO MARIN. ADDITIONAL PRODUCTION AND REMIX BY 
. CHEP NUNEZ. ALDO MARIN, ROGER PAULETTA DOSE AND LOUIS FLORES EDITED BY CHEP BEAT 
JUNKIE'.NUNEZ AND ROGER OSN' PAULETTA ENGINEERED BY GARY CLUGSTON AT INS 

• Licensed from cutting records 


47ERO* 

“TOUCH ME” 
HARDCORE REMIX 5:36 


’TONY scon 

“GET INTO IT” 
CLUB REMIX 7:00 

• tF.LElfeSEN), ■ 


HONESTY 69 

“RICH IN PARADISE” 
THE WILD BOYS REMIX 6:17 

BY (AALGARD); • 

T PRODUCED. ARRANGED AND PERFORMED BY GROSSMANN, GESELL ZENKER FOR NEW WAY 
MUSIC, RECORDED AND MIXED ATG&G STUDIOS KAARSt 

DE LA SOUL 

“BUDDY” ‘ 

NATIVE TONGUE DECISION REMIX 7:17 V 

(P HUSTON / K. MERCER / P JOLICOEUR /V. MASON) k ' 
PRODUCED BYTHE MENTOR AND HIS THREE SONS MIXED AND ARRANGED BYPOSDNOUS. 

LICENSED FROM TOMMY BOY - 


TENI 
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^Morgana 

Iyng@ 

I Know How 
It Feels To 
Be Lonely 


SIDE ONE: 

Tomorrow Never Knows 

Since I Fell For You. 

Sunshine Superman. 

Warm Eyes And Bright . . 

Didn't We?. 

Feelin' Groovy. 

PRODUCED BY PETE 5PARGO 

Arranged & Conducted by Jimmie Haskell 
Only Know I Loved You arranged and conducted by Dick Hazard 
Engineer: Lee Herschberg 
Remix Engineer: Dave Greene 
Director of Engineering: Val Valentin 
Cover Photo: Don Omitz 
Liner Photo: John Engstead 
Art Direction: Acy R. Lehman 


SIDE TWO: 

.3 :08 I Know How It Feels To Be Lonely 

.4:04 Eleanor Rigby. 

.2:42 I Can Do A Trick. 

.2:28 Where Am I Going?. 

.2:03 Got To Get You Into My Life ... . 
. 1:47 Only Know I Loved You. 



When Morgana King sings I Know How It Feels to Be 
Lonely, you know she has been there. And if you, too, 
have experienced aloneness in the midst of a crowded, 
frantic world, you are bound to have instant rapport with 
her soul-generated wail. 

There is so much of Morgana in this album, you will 
feel she has broadcast the sense of touch. She almost liter¬ 
ally gets into a song, even in this extraordinarily diverse 
roster of tunes. 

Much of what Morgana does is not written. This vir¬ 
tuoso of improvisational, spiritual soaring has a way with 
a mood that makes listening a personal and emotional ex¬ 
perience. You sense, because it is true, that Morgana is 
saying what she feels from the heart, of the moment and 
for eternity. 

"This is the way it is and the way it was, but it's not 
the end," she seems to be saying. "Life is sad, but it's 
beautiful." There's the soft edge of hope even in the tragic 
overtones of Didn't We? 

No need to run the tunes for you. What can be said 
about a performance that hearing could not infinitely 
more convey? They are all here, the search for identity, 
the bittersweet remembrances, the basic, the beat. And 
you will experience the intense relief of getting away from 
noise into music. 

Morgana King is exquisite. She's a rare human being 
with the quality of turning on anyone within the range of 


her voice. If you can't feel pain, or explode with love or 
give rein to utter inner joy, don't tangle with her. 

Morgana King is the "in"-est thing around; with ap¬ 
peal that bridges generations, tastes and life styles. She 
sings for the lonely, for the protected, for the tense and 
for the exciting. She is a pro's pro creating fandom among 
performers (of which Frank Sinatra is a charter member). 

Morgana King sings sotto voce but her impact registers 
on the seismograph at Cal Tech. She is, as the French 
say, "a friend of the heart." 

The ingredients are there: the musical soul of her 
Sicilian heritage; early dramatic training; long and edu¬ 
cating maturation as an artist; the minor key wail of 
Hebrew chants absorbed as if by osmosis from her near¬ 
ness to a neighborhood synagogue; an ear-opening ex¬ 
posure to the rhythms and quiet style of South America; 
a life of highs of total acceptance and the soul-tearing 
lows of tragedy. All of these are in the interpretations of 
the songs she sings. She is, like all great singers, first and 
foremost an interpreter, a sensitive actress with the added, 
blessed lagniappe of a classic vocal instrument. 

Morgana King should happen to you, and she will. 

You must excuse what might elsewhere be considered 
excesses in talking about the talent of Morgana King, but 
nothing less can match the sensory stimulus of listening 

Try an album and see. —Charles A. Pomerantz 


Inc., a non-profit organization dedicated to the betterment of recorded 




































THE WHODINI MEGA MIX* 


FIVE MINUTES OF FUNK • FRIENDS • FREAKS COME OUT AT NI6HT 
NASTY LADY • BIG MOUTH • MAGIC'S WAND • HAUNTED HOUSE OF ROCK 



JL8-8407 


PRODUCED BY LARRY SMITH 

MIXED BY BRYAN 'CHUCK' NEW 
RECORDED AT BATTERY STUDIOS, LONDON 


» STREET. NEW YORK. N Y 10003 
WON, NEW YORK. N Y 10029 9998 


PHOTOGRAPHY: DOUGLAS ROWELL • HAIR AND MAKE UP: MILAN McCARTY AND KOFI TUDA OF MAGGIE’S NEW YORK CITY • STYLIST: LAMARRIES MOSES 




■ © 1986 ZOMBA PRODUCTIONS l 
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PRINTED IN US A 


, 1986 ZOMBA PRODUCTIONS LTD MARKETED AND DISTRIBUTED BY ARISTA RECORDS. INC . 6 WEST 57TH STREET. NEW YORK. N Y 10019 
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AMECO PUBLISHING CO. 
178 HERRICKS ROAD 
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178 HERRICKS ROAD 
MINEOLA, LI., N.Y. 


CUSTOM PRESSED by 
COLUMBIA RECORDS 













1 Ride 3:21' 

2. Pull the Chords 4:17 
3. Emotion 4:12 


All Songs ©1990 and 1991 Shersongs 
Ride and Emotion ©1991 John Connors 
Pull the Chords ©1991 John Keyes 
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LOUD W PROUD 

Nazareth 


i Go Down 
Fighting skk 

(Nazareth) Yellow Dog 
Music, Inc. (ASCAP) 

2. Not Faking it 3*3 

(Nazareth) Yellow Dog 
Music, Inc. (ASCAP) 

3 Turn On Your 
Receiver 3:i» 

(Nazareth) Yellow Dog 
Music, inc. (ASCAP) 




SP-3609/Stereo (SP-3617) 
Produced by Roger Glover 
A Mountain Records Production 

(g) 1973 A&M Records, Inc. 





This Flight 

Tonight 3:23 

(Joni Mitchell) Joni Mitchell 
Pub. Corp. (BMI) 


3. The Ballad Of 
Hollis Brown we 

(Bob Dylan) 
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Zomba Label Group 


1. WHITE & NERDY* 2:50 
2 CONFESSIONS PART lll A 3:52 
3. TRAPPED IN TFTTDRIVE-THRU+ 10:51 

*(H. Seriki/J. Salinas/O. Salinas/A. Henderson) 

Chamilitary Camp Music/Play-N-Skillz Music (ASCAP) 

Parody of “Ridin”’ by Chamillionaire featuring Krayzie Bone 

New lyrics by Al Yankovic 
A (J. Dupri/B. Michael Cox/U Raymond) 

Shaniah Cymone Music/EMI-April Music, Inc (ASCAP)/Babyboy's Little Publishing Co. 
Noontime South, adm. by W8 Music Corp. (SESACVUR IV Music/EMI-April Music, Inc. (ASCAP) 

Parody of “Confessions Part II” by Usher 

New lyrics by Al Yankovic 
+(R. Kelly) 

Zomba Songs/R. Kelly Publishing. Inc. (adm. by Zomba Songs) (BMI) 

Parody of “Trapped In The Closet” by R. Kelly 

Q \s Q/ New lyrics by Al Yankovic 

From his upcoming album STRAIGHT OUTTA L YNWOOD Coming 9/26/06!!! 






Management: Jay Levey. Imaginary Entertainment ^0^ 

wwwweirdal.com ^ 

"■ U n www.myspar.ecom/weirdal 

An original sound record'^ 0 
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1. WHITE & NERDY* 2:50 
2. CONFESSIONS PART lll A 3:52 
TRAPPED IN THE DRIVE-THRU+ 10:51 

*(H. $eriki/J. Salinas/O. Salinas/A. Henderson) 

Chamilitary Camp Music/Play-N-Skitlz Music (ASCAP) 

Parody of “Ridin"’ by Chamiilionaire featuring Krayzie Bone 

New lyrics by Al Yankovic 
A (J. Dupri/B. Michael Cox/U. Raymond) 

Shaniah Cymone Music/EMI-April Music. Inc. (ASCAP)/Babyboy‘s Little Publishing Co. 
Noontime South, adm. by WB Music Corp. (SESAC)/UR IV Music/EMI-April Music, Inc. (ASCAP) 

Parody of “Confessions Part II” by Usher 

New lyrics by Al Yankovic 
+(R. Kelly) 

Zomba Songs/R. Kelly Publishing, Inc. (adm. by Zomba Songs) (BMI) 

Parody of “Trapped In The Closet” by R. Kelly 


New lyrics by Al Yankovic 
upcoming album STRAIGHT OUTTA LYNWOOD Comi 
Management: Jay Levey, Imaginary Entertainment 
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ALL TRACKS PRODUCED BY SHADY 
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ROCKING TIME 
BURNING SPEAR 


ALL SUNGS PUBLISHED BY 
JAMREC MUSIC PUBLISHERS 


SIDS 


1 

1. CALL ON YOU 
(Winston Rodney) 

2. FOGGY ROAD 

(W. Rodney & C, Dodd) 

3. SWELL HEADED * 

(Winston Rodney) / 

4. GIRLS LIKE YOU / 
(Winston Rodney) 

5. OLD TIME SAYING 
(Winston Rodney) 

6. BAD TO WORST .•=,<?' 


1 


REc °S0 corporation 



ROCKING TIMS 

BURNING SPEAR 


ALL SONGS PUBLISHED BY 
JAMHEC MUSIC PUBLISHERS. 


1. WHAT A HAPPY DAY 
(Winston Rodney) 

2. THIS RACE 

(Winston Rodney} 1’ 5 

3. WALLA WALLA 
(Winston Rodney) 

4. ROCKING TIME 
(W. Rodnej & C. Dodd) 

5. WEEPING and WAILING 
(Winsion Rodiey) 

6. MAMMIE 

(Winston Rodne/V ( ,° 4% 

„ O^' ' A 

£ °0rd corpor 





STEREO 

Side 1 
A4RS-3081 

OVQD-1407 


All tunes published by 
Section 1 — BMI 




HOLLINS & STARR 


SIDEWALKS TALKING 


1. TALKING TO MYSELF - Chuck Hollins 2:58 

2. KRISHNA DOV - David Starr 2:15 

3. CRY BABY CRY - Doug Macomber, Chuck Hollins 3:17 

4. TWIN CITY PRAYER - David Starr 1:36 

5. JOHN HURT - Chuck Hollins 2:12 

6. HARD HEADED WOMAN 
D. Starr, C. Hollins/ 
arr, D. Starr 5:21 







STEREO 

Side 2 
A4RS-3082 

OVQD-1407 


HOLLINS & STARR 
SIDEWALKS TALKING 


1. HOME?- Chuck Hollins 3:34 
2. VIVACE BACH (2nd movement from unaccompanied 
Sonata A Minor - J. S. Bach 2:57 
3. LOVABLE - Chuck Hollins 3:50 
4. DIGRESS - Chuck Hollins 2:50 
5. STAYIN’ HIGH - D. Starr, C. Hollins 2:23 
6. SIDEWALKS TALKING 
Chuck Hollins 3:32 
7. FEELIN’ GOOD 
D. Starr, C. Hollins 2:10 
^ All tunes published by 

Section 1 — BMI 





SIGNS OF THE ZODIAC: 
LIBRA 

DRAMATICALLY NARRATED WITH ELECTRONIC 
MUSIC ACCOMPANIMENT 



STEREO 
SP-4217 
Side 1 

(S P-4333) 


1. I KNOW YOU LIBRA 1:47 

2. LIBRA AT WORK 2:07 

3. PLANETARY MOTIVATIONS 1:53 

4. WHERE WAS YOUR MOON? 6:44 

Script Written and Directed by JACQUES WILSON 
Electronic Music Composed and Realized by MORT GARSO 
Music Published by Emanay Music (ASCAP) 

Script Published by Almo Music Corp. (ASCAP) 






SIGNS OF THE ZODIAC: 
LIBRA 

DRAMATICALLY NARRATED WITH ELECTRONIC 
MUSIC ACCOMPANIMENT 




STEREO 
SP-4217 
Side 2 

(SP-4334) 


1. LIBRA - 

NUMBERS, GEMS AND COLORS 

2. IN LOVE, LIBRA? 2:40 

3. THE FOUR SEASONS OF LIBRA 

4. THOSE WHO KNEW... 3:14 
Script Written and Directed by JACQUES WILSON 

Electronic Music Composed and Realized by MORT GAPSON 
Music Published by Emanay Music (ASCAP) 

Script Published by Almo Music Corp. (ASCAP) 
Produced by ALLEN STANTON 








from a bum trip to.. 

The Trip Beyond 
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SIDE ONE 
Dallas 
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LOU FEHER AND 
THE THIRSTY THREE 


TAMARAC YACHT CLUB 


SIDE I 
23330 


33 1/3 RPM 
HIGH FIDELITY 


! . Alley Cat 

2. San Francisco - Cecelia 

3. Red Roses - Oh, You Beautiful Doll 

4. Fascination - Waltz Medley 

5. Poor Butterfly - Does Your Heart Beat 
For Me? - Melancholy Baby 

6. Chicago - Back Home Again in Indiana. 
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Hawfee & Swtm * Can We Pray? 

Al) Can We Pray? 

A2) Can We Pray Another Day? 

81 ) Demon Beats 

82) Demon Beats 
(Horehaas Mix by !* Seashore) 

Fiji 015-6 www,ucmgny.com 
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(Long and Short Version) 
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REGINA 

BEAT OF LOVE 


VOCAL/EXTENDED DANCE MIX/6:27 

(Regina Richards, Leslie Ming) 
Deutsch-Berardi Music Corp./Regina Richards 
Music/Ming Thing Music, ASCAP 
ST-DM-50490-SP 
Produced by Leslie Ming 
Mixed by Leslie Ming and Phil Castellano 
Executive Producer: Doug Breitbart 
® 1986 Atlantic Recording Corp. 

PROMOTIONAL COPY 
V NOT FOR SALE 

° C 'CEFELLER PLAZA.N V..N Y ® 
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REGINA 

BEAT OF LOVE 


DUB MIX/5:05 
VOCAL/LP VERSION*/4:10 

(Regina Richards, Leslie Ming) 
Deutsch-Berardi Music Corp./Regina Richards 
Music/Ming Thing Music, ASCAP 
ST-DM-50491/50316-SP 
Produced by Leslie Ming 
Mixed by Leslie Ming and Phil Castellano 
Executive Producer: Doug Breitbart 
*From Atlantic IP 81671 - "CURIOSITY" 

® 1986 Atlantic Recording Corp. 

PROMOTIONAL COPY 
“^ NOT FOR SALE 
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NovaMute 


The Blunted Boy 
Wonder 


SIDE A 





L33-1968 

(MCA1394) 


All 


GOLDEN EARRING LIVE EDITS 

GOLDEN EARRING 

PROMOTIONAL USE ONLY - NOT FOR SALE 


33’/3 RPAA 
Side 1 


1. RADAR LOVE (4:42) 

2. CANDY'S GOING BAD (5:00) 


Selections Written by George Kooymans and Barry Hay 
H Selections Published by Fever Music, Inc. - ASCAP 
PRODUCED BY JOHN KRSEK FOR RED BULLET 
PRODUCTIONS, H1LVERSUM, HOLLAND 
RECORDED IN EUROPE 

From MCA LP, MCA2-80Q9, "Golden Earring Live" 

® 1977 

MCA RECORDS, INC. 



GOLDEN EARRING LIVE EDITS 

GOLDEN EARRING 


PROMOTIONAL USE ONLY - NOT FOR SALE 


■i ' ' t ' \ \ 

L33-1968 i t ) 33»/s RPM 

(MCA1395) Side 2 


1. MAD LOVE'S COININ' (6:15) . 

2. JUST LIKE VINCE TAYLOR (3:56) 

AH Selections Written by George Kooymans and Barry Hay 
All Selections Published by Fever Music, Inc. - ASCAP 
PRODUCED BY JOHN KRIEK FOR RED BULLET 
PRODUCTIONS, HILVERSUM, HOLLAND 
RECORDED IN EUROPE 

From MCA LP, MCA2-8009, "Golden Earring Live" 
©1977 

MCA RECORDS, INC. 



TREY REC0RD2 



i 





Contact Info: 

6538 Collins Ave. # 474 
Miami, FL. 33140 
(786) 487 3006 


1. SLOPPY NASTY 

RED DOT Featuring DUS 
2. SUPER JAMZ (Clean) 

Ground Huggz 


/§ 




Te s, 


erved - Unauthorized 




A\° v 


TREY RiCORDI 



0 



Contact I 

6538 Collins A\J 
Miami, FL. : 
(786)4871 


1. SLOPPY NASTY 

RED DOT Featuring DUS 


v 2. SUPER JAMZ (Clean) .o*° 

*•«/, Ground Huggz )*f 

4 >/ ^ 

V ^ X 

oW c * 


'*•'** Unauthorized*^' 





LOVE 

BALLADS 


LB-1581 B 

(C) & 0 Dance Classics Ltd 
(Log # 63192) 

(BMI ASCAP) 





1. “STARS IN YOUR EYES ’ 
HERBIE HANCOCK 
2. “ON MY OWN” 

PATTI LABELLE & MICHAEL MCDONALD 

ALL MATOUAU ON YIVS KSCORD ASX fJGSCKED 

for w a?® ou» moimw UK OICT. 
AlXJOMNOtf MlVTAMOOtlTOTVBtUJS. 

AJ OOVtXMCD BY TV ftJMCHmc* 

AGUZMDtT. ANY MEMH& POUND 

not akdcno it ran cokwticki. 
will raa > wrote* sumciction 
uol ms neon) 11 not 


Side 1 : "Out of the Water" (24:43) 
Keith Stewart: 

-First dub - Moog, 10/4/86 
-Second dub - Sidnth I 


STEREO 


(Joystick-controlled percussion), 10/18/86 
-Third dub - DX7 (left hand), 

Juno 106 (right hand), 10/25/86 
Mastered: 2/21/87 
® 1987 Quick Release 
Made in Canada 
WRA1-470 





na 13 BnoiHdvy 


30NVU3 Nl 3 QVlAl 



'‘° 0r ’ execution public** 



'^Mph/que ET DU PBOP^ 


33MVtH Nl 3 Q\/l/\i 


oP V 


THE HARMONIC CHOIR 

David HYKES : HEARING SOLAR WINDS 
(d I'Ecoute des Vents Solaires) 






558.607 

33 tours 





Part Four: Gravity Waves 1'50 

Continued 
(Suite) 

Part Five : Lens by Lens 2 00 

(V) (Focalisation) 

Part Six : Telescoping 13 08 

VI (Octaves t6lescopiques) 

Part Seven : Two Poles ; Ascents 2'08 

(VII) (Polarisation : ascension) 

Part Eight : Ascending and Descending 4'37 
^ (VIII) (Monties et Descentes) 


® 1980 
STEREO 

SIDE 2 
FACE B 




*(JT, 


* ISat 'On. la duplication, ^ 




Uf{ EXECUTION PUBUQ^ 








SIDEWINDER 
Created by 

MORTON SUBOTNICK 


M 30683 
STEREO 


SIDE 1 
AL 30683 


SIDEWINDER - PART I 





SIDEWINDER 
Created by 

MORTON SUBOTNICK 


M 30683 
STEREO 


SIDE 2 
BL 30683 


SIDEWINDER - PART II 





STEREO 


1. Hard Time Loser 3:39 

2. (I Know You) Better Than That 4:10 

3. Slow This Train Down 4:43 

4. Big Mac 4:02 






BD022A ® & 




Roots Manuva 

Witness (1 Hope) (Rodney Smith) 
Witness (Instrumental (Rodney Smith) 


reserved. 45 RPM 



BD022B ® & 



Roots Manuva 

Witness (1 Hope) Part 2 In The Flesh Mix 

(Rodney Smith) 

Son Of The Soil (Rodney Smith) ^ 
^^Witnes (Part 2 Instrumental^^ 

(Rodney Smith) 


public perform 


h'trtng 




RECORDS 




HOODOO’D (5:54) 

ia Rubino (Ghoul Music ASCAP) 

KE SOMETHING OF MY LIFE (4:24) 

irginia Rubino/Gwen Avery (Ghoul Music ASCAP) 

3. UNDERSTAND (5:08) 

Virginia Rubino (Ghoul Music ASCAP) 

4. KAHLUA MAMA (3:50) 

Virginia Rubino/Gioia Siciliano 
(Ghoul Music ASCAP) 

©1976 Olivia Records, Inc. 

PO Box 70237, 

Los Angeles, CA 90070 





<5 e <B eC KfRoche 


STEREO 


1. STRONG AND FREE (4:02) 

Janet Lampert/Jcne Gelfand 
(Thumbelina Music BMI) 

2. I GOT THE RHYTHM (4:48) 

Virginia Rubino (Ghoul Music ASCAP) 

3. SMILE (5:09) 

Virginia Rubino (Ghoul Music ASCAP) 

4. ALONE (6:02) 

Virginia Rubino (Ghoul Music ASCAP) 

©1976 Olivia Records, Inc. 

PO Box 70237, 

Los Angeles, CA 90070 








1. HOODOO'D (5:54) 

Virginia Rubino (Ghoul Music ASCAP) 

2. GOTTA MAKE SOMETHING OF MY LIFE (4:24) 

Virginia Rubino/Gwen Avery (Ghoul Music ASCAP) 

3. UNDERSTAND (5:08) 

Virginia Rubino (Ghoul Music ASCAP) 

4. KAHLUA MAMA (3:50) 

Virginia Rubino/Gioia Siciliano 
(Ghoul Music ASCAP) 


(?)l976 Olivia Records, Inc. 
PO Box 70237 
Los Angeles, CA 90070 





LF906 STEREO 


1. STRONG AND FREE (4:02) 

Janet Lampert/Jone Gelfand 
(THumbelina Music BMI) 

2. I GOT THE RHYTHM (4:48) 

Virginia Rubino (Ghoul Music ASCAP) 

3. SMILE (5:09) 

Virginia Rubino (Ghoul Music ASCAP) 

4. ALONE (6:02) 

Virginia Rubino (Ghoul Music ASCAP) 


(?)1976 Olivia Records, Inc. 
PO Box 70237 
Los Angeles, CA 90070 





SONOBEAT 


TOE TAPPING TUNES 

HELMER DAHL AT THE ORGAN 



RECORDS 



NR-7372 

S-7976 


1. IN THE MOOD (2:30r (Garlond-Razaf) 

2. WESTPHALIA WALTZ (3:12) (Collins) 

3. JUST ONE MORE DANCE (2:32) (R. L. Bryant) 

4. BEER BARREL POLKA (2:30) (Brown-Timm-Vejvoda) 

5. HAWAIIAN SUNSET (2:39) (Public Domain) 

6. SPANISH EYES (2:30) (Kaempfert-Snyder-Singleton) 

7. SOMEWHERE MY LOVE (2:53) (Webster-Jarre) 



SONOBEAT 


RECORDS 

TOE TAPPING TUNES 
HELMER DAHL AT THE ORGAN 


NR-7372 


STEREO 
SIDE II 



S-7976 


1. THE WANDERER (2:58) (Maresca) 

2. RELEASE ME (2:26) (Miller-Stevenson) 

3. COTTON EYED JOE (1:59) (Public Domain) 

4. ROCK MEDLEY (1:54) 

(Arranged and Adapted By Helmer Dahl) 

5. QUINTIN’S THEME (2:06) (Cobert) 

6. JULIDA POLKA (1:25) (Public Domain) 

7. FIVE FEET TWO (1:42) (Henderson-Lewis-Young) 

8. BLUE SKIRT WALTZ (2:17) (Blaha-Parish) 

9. OH SUSANNA SCHOTTISCHE (1:49) (Public Domain) 




THE FAMILY STONE 

HIGH ENERGY 


KEG 33462 
E 33463 
STEREO 


1. DYNAMITE! 2:43 

2. CHICKEN 2:13 

3. PLASTIC JIM 3:28 

4. FUN 2:20 

5. INTO MY OWN THING 2:12 

6. HARMONY 2:50 


-S. Stewart- 







SLY & 

THE FAMILY STONE 

HIGH ENERGY 


KEG 33462 
E 33463 
STEREO 


SIDE 2 

BL 33463 

® 1975 CBS Inc. 


1. LIFE 2:58 

2. LOVE CITY 2:41 

3. I’M AN ANIMAL 3:21 

4. lYTLADY 2:44 

Iw 5 £ gr $'*§ 

r-Sfc Stewart" - 









IGH ENERGY 


SIDE 3 

AL 33464 

® 1975 CBS Inc. 


KEG 33462 
E 33464 
STEREO 


1. UNDERLOG 3:59 

2. IF THIS ROOM COULD TALK 3:00 

3. RUN, RUN, RUN 3:14 

4. TURN ME LOOSE 1:52 

5. LET ME HEAR IT FROM YOU 3:35 

6. ADVICE 2:22 

-S. Stewart- 







SIDE 4 

BL 33464 

<§> 1975 CBS In 


KEG 33462 
E 33464 
STEREO 


1. I CANNOT MAKE IT 3:20 

2. TRIP TO YOUR HEART 3:41 

3. I HATE TO LOVE HER 3:30 

4. BAD RISK 3:04 

5. THAT KIND OF PERSON 4:15 

6. DOG 3:02 


•S. Stewart- 





FINCH 

GLORY OF THE INNER FORCE 



SD 36-124 



® 1975 

EMI-HOLLAND, B.V. 

1. REGISTER MAGISTER (9:18) 

Joop van Nimwegen"' 

2. PARADOXICAL MOODS (10:30) 

Joop van Nimwegen 

An Original EMI-Holland Recording 


(ST-C-753443 PR) 


^LER PLAZA. N Y..N.V. 










WAVE 

ANTONIO CARLOS JOBIM 


STEREO 
SIDE 1 
SP-3002 

(CTS 3003) 
Produced Oy 


RECORDS 


1. WAVE (A. C. Jobim) 2:50 ^ 

2. THE RED BLOUSE (A. C. Jobim) 5:00 

3. LOOK TO THE SKY (A. C. Jobim) 2:15 

4. BATIDINHA (A. C. Jobim) 3:12 

5. TRiSTE (A. C. Jobim) 2:02 

Arranged and Conducted by Claus Ogerman 
All tunes published by 
Corcovado Music Corp. (BMI) 








w WAVE 

ANTONIO CARLOS JOBIM 


STEREO 
SIDE 2 
SP-3002 

(CTS 3004) 
Produced by 




1. MOJAVE (A. C. Jobim) 2.20 V. 

2. DIALOGO (A. C. Jobim) 2:48 

3. LAMENTO (Jobim-de Moraes) 2:41 

4. ANTIGUA (A. C. Jobim) 3:05 

5. CAPTAIN BACARDI (A. C. Jobim) 4:27 

Arranged and Conducted by Claus Ogerman 
All tunes published by 
Corcovado Music Corp. (BMI) 


RECORDS 










AL 9511 
_(AL9511 SA) 

Q5 1980 ARISTA 
RECO RDS,I NC. 


GQ 

GQ TWO 


SIDE 1 
33 1/3 RPM 


(5:32) 

4:05) 

(4:56 

(5:19) 


% 


1. STANDING OVATION 

2. IS IT COOL 

3. SOMEDAY (IN YOUR LIFE) 

4. LIES 

ALL SONGS WRITTEN BY 
EMMANUEL RAHIEM LeBLANC, 
HERB LANE,KEITH "SABU" CRIER AND 
PAULSERVICE PRODUCED BY 
JIMMY SIMPSON FOR 
TONY PRODUCTIONS 
EXECUTIVE PRODUCER: 

LARKIN ARNOLD ^ 

'oK Unauthorized duplication is a . S 

violation of aDDlicable laws. 






violation of applicable laws. 

Mr ' s '^ecords.lnc.,6W.5^ 
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LUKAS FOSS 

TIME CYCLE 

LEONARD BERNSTEIN conducting the 
COLUMBIA SYMPHONY ORCHESTRA 
ADELE ADDISON, Soprano 



SIDE 1 

(x“Lp”53915) 


Lukas Foss, Piano Howard D. Coif, Cello 
Richard Dufallo, Clarinet Charles DeLancey, Vibes 

1. I - We’re Late (W. H. Auden) 

Improvised Interlude No. 1 
When the bells justle (A. E. Houseman) 
Improvised Interlude No. 2 







TIME CYCLE 

LEONARD BERNSTEIN conducting the 
COLUMBIA SYMPHONY ORCHESTRA 
ADELE ADDISON, Soprano 


ML 5680 


SIDE 7 

(x“Lp”539!6) / ' 


NONBREAKABLE 


Lukas Foss, Piano Howard D. Coif, Cello 
Richard Dufallo, Clarinet Charles DeLancey, Vibes 


1. Ill - Sechzehnter Januar (Franz Kafka) 

2. Improvised Interlude No. 3 

3. IV - 0 Mensch, gib Acht (Nietzsche) 




°*KS 









SALT SONG 


STANLEY 

TURRENTINE 


CTI 8008 

RV8 87665 A 


STEREO 

Side 1 


Produced by 


CTIRECORDS 
A DIVISION OF 
CREED TAYLOR, INC 
1 ROCKEFELLER PLAZA 
NEW YORK, N.Y 
10020 


Freddie Hubbard 
Hubtones Music Co./BMI 
2. I TOLD JESUS 7:35 

(Trad.) adapted by Stanley / 
Turrentine, arr. by Eumir D/efodato 
Three Brothers Music, lnp(/ASCAP 
© 1979, Creed Taylor, Inc: 


‘Unauthorized duplication is a 
violation of applicable laws.’ 










0 


STANLEY 
TURRENTINE 
SALT SONG 


CTI 8008 

RVG 87665 B 


STEREO 

Side 2 

Produced by 

(2jad 


1. SALT SONG 7:10 

Milton Nascimento 
Fermata International Melodies, Inc, 

2. I HAVEN’T GOT ANYTHING 
BETTER TO DO 4:30 

Paul Vance/Lee Pockriss 
Miller Music Corp./ASCAP 

3. STORM 7:30 
Stanley Turrentine 
Char-Liz Music, Inc./BMF 

® 1979, Creed Taylor, Inc, 


Unauthorized duplication is a 
violation of applicable laws.’ 
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"MY GOAL’S BEYOND” 

john McLaughlin 

HIS ACOUSTIC GUITAR 


STEREO 
ADLP 6003 


1. GOODBYE PORK-PIE HAT (Mingus) 3:15 
(Jazz Workshop BM!) 

2. SOMETHING SPIRITUAL (Herman) 3:35 
(Lifetime Music, Inc./Kaymont Music, Inc., BM!) 

3. HEARTS AND FLOWERS (Arr’d & Adpt’d by Cornford) 2:05 
(Editions Douglas, BM!) 

4. PHILIP LANE (McLauahlin) 3:35 

(Editions Douglas, BMI) ,j 

5. SONG OF THE WIND (Corea) 2:00 

(Litha Music, ASCAP) jP 

6. FOLLOW YOUR HEART (McLaughlin) 3:17 / 

(Editions Douglas, BMI) Cv 

7. SONG FOR MY MOTHER (McLaughlin) 3:30 <T A 

(Chinmoy Music/Warner Tamerlane Pubi’g Cj 

Corp.„ BMI) 

8. BLUE IN GREEN (Davis) 2:37 

{Musical Frontiers Publ’g Co., Inc., BMI) ^ 


C ^S48LANCA RECO«° S 




"MY GOAL’S BEYOND” 

John McLaughlin 

HIS ACOUSTIC GUITAR 


STEREO 

ADLP 601)3 


1. PEACE ONE (McLaughlin) 
(Editions Douglas, BMI) 

2. PEACE TWO (McLaughlin) 
(Editions Douglas, BMI) 


C 4S 4Bia nca RECORDS 






m RUDY RAY MOORE 

■ _is_ 

J “DOLEMITE” 

! From The Motion Picture DOLEMITE 

l ' DOLEMITE (Ban Taylor). 

^ 3. DO YOU STILL CARE (Ben Taylor) .. 

^ 4. THE RUMBLE. 


43 


17 


28 


25 


28 








RUDY RAY MOORE 


1EMITE 


GEN 2501 


1. WHEN WES’ 
(Mary Love) . 


2. THE HITMEN 


3. GHETTO EXPRI 


relation Funk) 


4 TIME IS 01 
5. CREEPER 













R-154505 


ORIGINAL MOTION PICTURE SOUNDTRACK 

PLATOON 

AND SONGS FROM THE ERA 


This compilation 
® 1987 

Atlantic Records 


ST- A-8763 16-SP 

R plaza. N.Y.N.V.© 


TWO 





^ U l/*SSIG URHEee, 



lMO e» s ''ERvietF, t . 


^ 'D^utsdw 

^tujmrrwvhvn 


GEMA 


Made in Germany 


Arnold Schonberg 

Pelleas und Melisande 


Symphonische Dichtung fur Orchester op. 5 
Nach dem Drama von Maurice Maeterlinck 


1. Teil 

Berliner Philharmoniker 
Dirigent: Herbert von Karajan 


1974 Polydor International 
GmbH 


n ?Oin\3 ni iS» 


3 |q : N 3 















x ol*ssig urheb^ 



soE rs vervie lf„ l 


^ beutsche- 

^iujmmvpnxm 


STEREO 

33 


GEMA 


2530 485 


Made in Germany 


Arnold Schonberg 

Pelleas und Melisande 


Symphonische Dichtung fur Orchester op. 5 
Nach dem Drama von Maurice Maeterlinck 


2. Teil 

Berliner Philharmoniker 
Dirigent: Herbert von Karajan 

©1974 Polydor International 
GmbH 




*30,^3 N1 IS* 


3ia •N3^ XJ 











Z 35015 
STEREO 


AL 35015 

p) 1977 Virgin 
Records, Ltd. 


TANGERINE 


DREAM 


ENCORE 

CHEROKEE LANE 16: 
-C. Franke - E. Froese 
P. Baumann- 


19 


0r d s 


CBS 







PZG 35014 
Z 35015 
STEREO 


°ra s 


/CBS i 


SIDE 2 

BL 35015 

® 1977 Virgin 
Records, Ltd. 


TANGERINE DREAM 

ENCORE 

1. MONOLIGHT 19:54 
-C. Franke - E. Froese - 
P. Baumann- 


/51>N 
















ELECTRONICS: 


XWN 18962 f~") WI8962A 

js'/i RPM * Madet? ulsA. 

■ \ F;. 

MUSIC TO THE BALLET 

as produced by the 
NEW YORK CITY BALLET COMPANY 
under the Direction of 

George Balanchine 

Electronic Tape executed by the 

OSKAR SALA SOUND STUDIO 

^ rO^ * 

,D, ARY of AM-PAR , 






S/ °IARY of AM-PAR R tC °^ 




OLATUNJI! 

Drums of Passion 


1. AKIWOWO (Ah-Key-Woh-Woh) (Chant to the 
Trainman) -Rev. and adapted: Olatunji- 


SIDE 

(x“Lp”486l5) 


2. OYA (Aw-Yah) (Primitive Fire) (Cult Rhythm) 
- Olatunji - 

3. ODUN DE! ODUN DE! (Aw-Dun-Day! Aw* 
Dun-Day!) (Happy New Year) -Rev. and 
adapted: Olatunji- 

4. GIN-GO-LO-BA (Jin-Go-Low-Bah) 

(Drums of Passion) 

• Olatunji • 


Mm 





OLATUNJI! 

Drums of Passion 


1. KIYAKIYA (Key-Ya-Key-Ya) (Why Do You 
Run Away?) 


CL 1412 ^ SIDE 2 

1# (x“Lp”486l6) ““ 

2 . BABA JINDE (Baba-Gee-Uh-Day) (Flirtation Dance) 

3. OYIN MOMO ADO (Oh-Yin-Maw-Maw-Ah- 
Dough) (Sweet As Honey) 

4. SHANGO (Chan-Go) (Chant to the 
God of Thunder) 


All Rev. and adapted: Olatunji 




TWISTED CHRISTMAS 
BOB RIVERS COMEDY CORP 


90671-1 

STEREO 


© 1987 Critique 
Records, Inc. 


1. THE TWELVE PAINS OP CHRISTMAS (3:32) 

(Trod. New Lyric by B. Rivers, D. Amero, B. Silva) 

2. THE CHIMNEY SONG (2:04) 

(B. Rivers, D. Amero, B. Silva) 

3. WE WISH YOU WEREN'T LIVING WITH US ( :43) 
(Trad. New Lyric by B. Rivers, D. Amero, B. Silva) 

4. WRECK THE MAILS (2:02) 

(Trad. New Lyric by B. Rivers, D. Amero, B. Silva) 

5. A VISIT FROM ST. NICHOLSON (4:22) 

(B. Rivers, D. Amero, B. Silva) 

All lyrics, narratives and original music written ond "deranged" 
by us. BOB RIVERS COMEDY CORP 
All songs published by Solid Smash Music Pub Co. Inc., ASCAP. 
PRODUCED BY Bob Rivers. Dennis "Fly" Amero & Brian Silva 
♦or BOB RIVERS COMEDY CORP 

ST-CR-076567-SP . 



TWISTED CHRISTMAS 
BOB RIVERS COMEDY CORE 


90671-1 

STEREO 


® 1987 Critique 
Records, !nc. 


O COME All YE GRATEFUL DEAD-HEADS (1:23) 

(Trod. New Lyric by 8. Rivers, D. Amero, B. Silva) 

I'M DRESSIN' UP LIKE SANTA (WHEN I GET OUT ON PAROLE) (3:06) 
(B. Rivers, D. Amero, B. Silva) 

THE RESTROOM DOOR SAID, "GENTLEMEN" (1:33) 

(trad. New Lyric by B. Rivers, D. Amero, B. Silva) 

FOREIGNERS (2:07) 

(Trad. New Lyric by B. Rivers, D. Amero, B. Silva) 

JOY TO THE WORLD (Instrumental) (1:22) 

(Trad. New Arrangement by B. Rivers, D. Amero, B. Silva) 

A MESSAGE FROM THE KING (2:18) 

(B. Rivers, D. Amero, B. Silva) 

All lyrics, narratives and original music written and "deranged" < 

by us, BOB RIVERS COMEDY CORP 
All songs published by Solid Smash Music Pub. Co. Inc., ASCAP. 

PRODUCED BY Bob Rivers, Dennis "Fly" Amero & Brian Silva 
, Tor BOB RIVERS COMEDY CORP 

ST-CR-876568 SP u > A 


Wording corp. 75 roc^v^ 
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BCM 

RECORDS 



GEMA 

BIEM 


THE X-TENDED MIXES 

GET UP (BEFORE THE NIGHT IS OVER) (DEF MIX) 

(M. Kamosi - J. Bogaert) 

TECHNOTRONIC 8:10 
Published by Stop & Go 

DO WHAT YOU WANT (Extended Mix) 

(R. Pauletta/ R. Vargas) 

2 IN A ROOM 6:45 
Licensed from Cutting Records 

GET INTO IT (Club Remix) 

(F. Lenssen) 

TONY SCOTT 7:00 
Licensed from 
Rhythm Records 


r{/e d Unauthorised P u ^' c ^ 
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I KNOW HOW IT FEE 

TO BE LONELY 

MORGANA KING 

Prod. By Pete Spargo 

Ait. & Cond. By 
Jimmie Haskell 


STEREO 

V6-5061 

(MGS-1620) 

Side 1 


1. TOMORROW NEVER KNOWS—3:08 
(Lennon-McCartney) 

Maclen Music— BM1 

2. SINCE I FELL FOR YOU—4:04 
(Johnson) Advanced—ASCAP 

3. SUNSHINE SUPERMAN—2:42 
(Leitch) Peer Int’l—BMI 

4. WARM EYES AND BRIGHT—2:28 
(WiHiams-Smollen) 

M.D.K. Publ.—ASCAP 

5. DIDN'T WE—2:03 

(Webb) Ja-Ma Music— ASCAP 

6. THE 59th STREET BRIDGE 

SONG— 1:47 
(Feelin’ Groovy) 

(Simon) 

(Charing Cross Music —BMI 


^ OF MErRO-GOLD'N' <tV ' APV 



TO BE LONELY 

MORGANA KING 

Prod, By Pete Spar go 
Arr. & Cond. By 
Jimmie Haskell 
*Arr. And Cond. 

By Dick Hazard 

STEREO 


V6-5061 

(MGS-1621) 

Side 2 


! KNOW HOW IT FEELS TO 
BE LONELY—3:32 
(Gilbert-Guardlno) 

M.D.K. Publ.—ASCAP 

2. ELEANOR RIGBY—2:16 
(Lennon-McCartney) 

Maclen Music—BMI 

3. I CAN DO A TRICK—3:01 
(Hamilton) Winton House & 
tmbeaen Music—ASCAP 

4. WHERE AM I GOING?—4:01 
(Co man- Fields) Notable Music 
& Lida Ent.— ASCAP 

5. GOT TO GET YOU INTO 

MY LIFE—2:37 
(Lennon-McCartney) 

Macien Music—BMI 
*6. ONLY KNOW I 

LOVED YOU—3:24 

i Scibetta-Wallowitch) - 

t.D.K. Publ.—ASCAP 

6 ? 

•sO 


^Metro-gold^-^ 



"SONOMA” 


DSX-50156 

(DSX -SOI 56-A) 


SIDE A 
[STEREO 


1. ROCK N ROLL CIRCUS (B. Segarini) Paradox Music/ / 
Happiedayle Music (BMI) 3:21 

2 . TO SEE ABOUT YOU (C. Merriam) American Broadcasting 
Music, Inc./Hello There! Music Pub., Inc. (ASCAP) 3:17 

3. DON'T APOLOGIZE (C. Merriam/K. Ward) American Broadcasting 
Music, Inc./Hello There! Music Pub., Inc. (ASCAP) 3:25 

4. LOVE FOR YOU (C. Merriam) American Broadcasting Music, 

Inc./Hello There! Music Pub., Inc. (ASCAP) 3:26 

5. TRY TO REACH HER (C. Merriam) American Broadcasting 
Music, Inc./Heilo There! Music Pub., Inc. (ASCAP) 2:42 

6. THANK YOU JUST THE SAME (C. Merriam) American 
Broadcasting Music, Inc./Hello There! Music 

Pub., Inc. (ASCAP) 3:33 

PRODUCED BY BOB MONACO 
AND CHARLIE MERRIAM 
0 197,3 ABC 
Records, Inc. 





"SONOMA” 


SIOEB 

STEREO 


DSX-50158 

(DSX-501 56 i- B) 


1. DON'T THINK TWICE, IT'S ALL RIGHT (B. Dylan) 

Warner Bros. Music (ASCAP) 4:17 

2. WAITING FOR YOU (C. Merriam) American Broadcasting 
Music, Inc./Hello There! Music Pub., Inc. (ASCAP) 3:21 

3. GOOD TIMES (C. Merriam) American Broadcasting Music, 
Inc./ Hello There! Music Pub., Inc. (ASCAP) 2:32 

4. WHAT AM I GONNA DO (C. King/T. Stern) 

Colgems Music Corp. (ASCAP) 3:35 

5. NO WAY OF KNOWING (C. Merriam) American Broadcasting 
Music, Inc,/Hello There! Music Pub., Inc. (ASCAP) 2:58 

6. SHAKE A HAND (C, Carmichael) WB Music Corp./ 

Jude-Anne Music Co. (ASCAP) 5:31 

PRODUCED BY BOB MONACO 
AND CHARLIE MERRIAM 
® 1973 ABC 
Records, Inc, 
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^PC-1280 
SIDE A 
331/3 RPM 


DOUBLE 


(EVERYBODY) GET DANCIN' 8.29 

(M. Jones, M. Simon) 

Re-vamped By Richard Buck & Robert Matichak 
Mixed At Ultra Sound Studio. Produced By 
Pat Deserio & George Lagios. Publishers: 

Zeltor Music Publ. Discosmic 

Publ. (PRO) ^ 

• ^ © 1987 Discosmic Productions ^ 

'vSV © 1987 Unidisc Productions ^ 


Q(J £BEC. CANADA RAP ^ 




IN CANADA.®©' 986 



MANU 

DIBANGO 


SPEC-1280 
SIDEB 
331/3 RPM 


DOUBLE 


1. SOUL MAKOSSA 6i 

(Dibango) m 

2. BIG BLOW 7.51 fi 

(Dibango) a \ 

Publishers: Burlington Music/M.wP.S. 
© 1978 Musidisc M 

© 1987 Unidisc Productions 


° u £Bec. CANADA H 4 P 






















p c 1984 Tony Reali 
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^CKEFELLER PLAZA N y 


^ 3 ( ,9 1S'0*^"So«° 03(j 


RICO SUAVE 

(HOUSE MIX) 8:44 
(JUNGLE PARTY GROOVE)" 3:59 

(Gerardo & Christian Cartos Warren) 

Mo'Rltmo Muslc-ASCAP/Louis St. Music BMI 
ST-DM-59700/59701 -SP 

Produced by Michael Sembello lor Casa Rltmo Productions 
Co-Produced by Casa Ritmo 
Casa Ritmo Is Gerardo Mejla/HHary BercovIcV 
Chrtstaln Cartos Warren/Alfred Rubalcava and Brian O' Doherty 
Additional Production & Remix by Bobby Brooks/Doug C. Grigsby III 
‘Additional Production & Remix by Eric Zobie-Z & Ritmo Noche 
® 1990 Interscope Records. 

All Rights Reserved. 




0-96401 
B SIDE 


GERARDO 



RECORDS* 








STEREO 
33'/ 3 RPM 



1. FUNKY BEAT (Extended Version) 

(Fletcher/Hutchins/Carter/Smith) 

2. FUNKY BEAT (Instrumental Version) 

(L. Smith/D. Carter) 

PRODUCED BY LARRY SMITH 
Mixed By Bryan ’Chuck’ New 
Published By Zomba Enterprises, Inc. (ASCAP) 
Recorded At Battery Studios, London 
An Original Sound Recording Made By 
Zomba Productions Ltd. 


^ * ftf C0fl0S,INC.6WEST57«' SW _ 






JD1-9462 

(JD1-9462-SB) 

® 1983, 1984 
1986 Zomba 
Productions Ltd. 




WHODINI MEGAMIX 
Featuring 


SIDE 2 
STEREO 
33Vs RPiVf 


FIVE MINUTES OF FUNK (Hutchins/Fletcher/Smith) 
FRIENDS (Hutchins/Smith) 

FREAKS COME OUT AT NIGHT (Hutchins/Smith) 
NASTY LADY (Hutchins/Fletcher/Plank) 

BIG MOUTH (Hutchins/Smith) 

MAGIC’S WAND (Dolby/Seligman) 

HAUNTED HOUSE OF ROCK (Hutchins/Green/Harris) 

Mixed By Bryan ’Chuck' New 
Published By Zomba Enterprises, Inc. (ASCAP) 

All tracks recorded At Battery Studios, London 
An Original Sound Recording Made By 
Zomba Productions Ltd. 


R £CORDS, INC. 6 WEST 57'"' 5 


7:16 























Tag Team 


Whomp! 


(There It Is) <SS3Sj55> 


1. Bring It On 
2* Funk Key 
3* Gettin’ Phat 
4* Bobyahead 
5. Wreck Da Set 
6* Drop Dem 
7 * Kick Da Flow 

Written by Tag Team 

All songs administered by Alvert Music (BMI) 

\ ® © 1993 Bellmark Records <\© c ° 

f ° r ecf 

^° 6 ° fin^ arketed & Distributed bV 

^°od Blvd., Hollywood 0^ 























GRAN DM ASTER SLIGIr 


BOH MUSIC ASCAP 
'^.CREATIVE FUNK 
\ ENT ASCAP 
. SOH-1701 CFM 
! k 33 1/3 RPM' 

\ Side 8 
. ume 5:30 
BPM 105 


Distributors Network 


97037 - 1701 


SLICE, I GET NICE 
". (G.M Slice) 
Recorded At A G.M Studio 
'Jarrettsviile M.D 

Engineer Wayne Adams 
CFM Bookings 
( 301 ) 441 - 2661 , 
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AM ECO CODE COURSE 



How to SEND • How to RECEIVE • Easy to LEARN 

No Previous Background Required 



AMECO PUBLISHING CORP. 


DISTRIBUTED BY •' 

AMECO EQUIPMENT CORP. 


SENIOR CODE COURSE 
CAT. #101-33 $9.50 














THE INTERNATIONAL MORSE CODE 


OTHER BOOKS AND COURSES PUBLISHED 
BY AMECO PUBLISHING CORP. 



1 

2 

3 

4 

5 

PERIOD- 

COMMA-- 



basic electricity ai ____ 

lV , receivers. It is an ideal book lor the beginner."the 

the electronics experimenter, and the hi-fi enthusiast. Approx. 200 pages. 


Cat. #3 01. 

2. TV ANTENNAS. This book describes 


is types of television ai 


pages, uat. ffb-ui 50 * 

. RADIO AMATEUR THEORY COURSE. A complete, simplified home study theory 
course in radio covering the requirements lor the Novice. Technician. Conditional, 
and General Classes of Radio Amateur Operator Licenses. Contains 14 lessons 
3 study guides, and over 400 FCC-type multiple choice questions all under one 
cover. No technical background required. Approximately 300 pages. Cat. #102-01 

S3.95 

i. RADIO AMATEUR QUESTION & ANSWER LICENSE GUIDE. A study guide for 
those preparing for the Novice. Technician. Conditional, and General Classes of 
Radio Amateur operator licenses. Contains over 200 questions and answers (most 


. THE COMMERCIAL RADIO OPERATORS QUESTION AND ANSWER LICENSE 
GUIDE Elements 1 and 2. This book contains the questions and clear simplified 
answers for elements 1 and 2. In addition it contains SAMPLE FCC-TYPE PRAC¬ 
TICE EXAMS USING MULTIPLE CHOICE QUESTIONS. (Elements 1 and 2 are 
required for all FCC commercial exams.) 48 pages. Cat. #8-01 75c 


COLON- 

SEMICOLON-- 

FRACTION BAR- 

BREAK-- — 

ERROR. 

WAIT- 

HYPHEN 

PARENTHESIS- 

END OF MESSAGE UNIT- 

END OF ENTIRE TRANSMISSION • • -- 

RECEIVED MESSAGE O.K.- 

INVITATION TO TRANSMIT- 


THE COMMERCIAL RADIO OPERATOR'S QUESTION AND ANSWER LICENSE 
GUIDE Element 3. Contains questions and answers and SAMPLE FCC-TYPE 
PRACTICE EXAM lor element 3. Complete preparation for 2nd class Radio Tele¬ 
phone license. 128 pages. Cat. #9-01 S1.75 

THE COMMERCIAL RADIO OPERATOR’S QUESTION AND ANSWER LICENSE 
GUIDE - ELEMENT 4. Contains questions and answers and SAMPLE FCC-TYPE 
PRACTICE EXAM for element 4. Complete preparation for 1st class Radio 
Telephone License. 80 pages. Cat. #10-01__$1.25 

JUNIOR CODE COURSE. Prepares prospective Radio Amateurs for the Novice 
and Technician Code examinations. Contains 10 recordings on 5 records. Code 
speed is from start to 8 WPM. Course includes typical FCC-type code exams, 
instruction book on how to send and receive code the simplest, fastest wav. charts 
to check receiving accuracy, and an album. Cat #100 . 33 (33 RPM ,.54 95 

Cat. #100-01 (78 RPM) . $6.95 Cat. #100-45 (45 RPM).$5.95 

SENIOR CODE COURSE. Contains everything given in Junior Code Course plus 
12 additional recordings to bring code speed up to 18 WPM. Prepares one for 
all amateur and Second Class Telegraph cad • examinations. 

Cat. #101-33 (33 RPM).$9.50 

Cat. #101-01 (78 RPM).$11.50 Cat. #101-45 (45 RPM).$10.50 

ADVANCED CODE COURSE. Prepares Novice Amateurs for General Class license. 
Contains last 12 recordings of Senior Code Course plus FCC-type code exams plus 

instruction book. Speed is from 8 l 2 to 18 WPM. Cat. 103-33 (33 RPM'.$4.95 

Cat. #103-45 (45 RPM).$4.95 Cat. #103-01 (78 RPM).$5.95 



PUBLISHED BY 


AMECO PUBLISHING CORP. 

DISTRIBUTED BY 

AMECO EQUIPMENT CORP. 

178 HERRICKS RD., MINEOLA, L. I„ N. Y. 




































DAN McCAFFERTY 
Lead Vocals 


MANUEL CHARLTON 

Lead. Slide. Acoustic Guitar and Vocals 

PETE AGNEW 

Bass (Fuzz Bass on Hollis Brown) and Vocals 

DARRELL SWEET 

Drums, Percussion and Vocals 

Producer: Roger Glover Percussion (Freewheeler) 

Recorded at the Ganghut, Jamestown, Scotland 

Pye Mobile Recording Unit 

Engineer: Bob Harper 

Thanks to Nev. and Steve: Tape Op. and Maintenance 
Remixed to Air London 

Engineer: Geoff Emerlck (Thanks to Andy/Sean) 

' Recorded at Apple Studios, London 
Engineer: John Mills 
Spiritual Guidance: Chuck Putin 
Refreshments: 'Smarlle' 

Thanks lo Roadies: Willis, Alex and Dave 
Management: Mountain Managements Ltd. 

A Mountain Records Production 










NOT FAKIN IT 
Nazareth 

Slim Jim was a stool pigeon 
On the payroll of the F.B.I. 

Reverend Fred sold instant religion 
With a license from the man in the sky 
Billy The Kid was a gunslinger 
Edgar Wallace was a dead ringer 
Me, Tm just a rock 'n roll singer 
Keyhole Pete was a keen watcher 
Had a telephoto lens in each eye 
Jack The Ripper was a cool stalker 
But his birds no longer lly 
James Joyce was a mudslinger 
Jesus Christ was a lorgiver 
Me, Tm just a rock 'n roll singer 
I'm not fakin it 
Foolin mysell I'm makin it 
I'm not I akin it 

Tricky Dicky was a fast talker 
But his promises were always a lie 
Nostradamus was a doomwatcher 
Predicted when we're gonna die 
Cleopatra was a love giver 
Jesse James was a born killer 
Me, Tm just a rock 'n roll singer 



TURN ON YOUR RECEIVER 
Nazareth 

Turn on your receiver, Tm gonna lay it on the line 
‘Cause I'm a great believer, in hangin on to 

So come over here and listen I don't want you 
To be missin what I say 

And I ain't gonna waste my time sayin it all again 
I’ve been hearin stories ’fact the word's all over town 
I've had my share of worries ever since you came around 
So come over here and listen I don't want you 
To be missin what I say 

And I ain't gonna waste my time sayin it all again 
Turn on your receiver, there's a message 
Comin through 

Keep your hands oil my woman 



TEENAGE NERVOUS BREAKDOWN 


Lowei! George 



It makes some men crazy and then they 
Talk like fools 


It makes some men crazy and then 
They start to drool 

Unscrupulous operators could confuse 
Could exploit and deceive 
The conditional rellex theories 
Change the probabilities, I said it’s a 
Crass and raucous crackass place 
With Pavlov on the human race 
It's a terrible illness, a terrible case 
And usually permanent when it takes place 


It's a teenage nervous breakdown 
It's a teenage nervous breakdown 
It's a teenage nervous breakdown 


FREEWHEELER 

Nazareth 

t'm a Freewheeler, an underground dealer 
The kind of guy you never get to know 
So you can stop thinking about stopptn my drlnkin 
You know I'll go the road I choose to go 
I'm a Freewheeler, living undercover 
When things get hot I have to move out fast 
When they know Tm lyin the women come cryin 
But still I go the road I choose to go 
No-one's ever gonna re-arrange me 
No-one's ever gonna try to change me 
You know I'll go the road I choose to go 


THIS FLIGHT TONIGHT 
(Joni Mitchell) 

Look out the left, the Captain said 
The lights down there that's where we'll land 
Saw a falling star burning 
High above the Las Vegas sand 
It wasn’t the one that you gave to me 
That night down south between the trailers 
Not the early one that you wish upon 
Not the northern one that guides in the sailors 
You've got that touch so gentle and sweet 
But you've got that look so critical 
Can't talk to you babe you know I get so weak 
Sometime I think that love is just mythical 
Up there's a Heaven down there's a town 
Blackness everywhere any little lights shine 
Blackness blackness draggin me down 
Come on light a candle in this heart of mine 
Starbright, Starbright, you've got the tovin t 
Turn this crazy bird around 
Should not have got on this flight tonight 
Tm drinkin sweet champagne got the 
Headphones up high 

Can’t numb you, can't drum you out of my mind 
They're singin — "Goodbye Baby, 

Baby Bye Bye, 

OOh! Love Is Blind" 


Up go the flaps down go the wheels 
Hope you got your heat turned on baby 
Hope they've finally fixed your automobile 


THE BALLAD OF HOLLIS BROWN • 
Bob Dylan 

Hollis Brown he lived 
On the outside of town 
Hollis Brown he lived 
On the outside of town 
With his wife and five children 
In his cabin falling down 
He looked for work and money 
And he walked a rugged mile 
He looked for work and money 
And he walked a rugged mile 
Your children are so hungry 
That they don’t know how to smile 
Your baby's eyes look crazy 
They're a tuggin at your sleeve 
Your baby's eyes look crazy 
They're a tuggin at your sleeve 
You walk the floor and wonder why 
With every breath you breathe 


The rats have got your flour 
Bad blood it got your mare 
The rats have got your flour 
Bad blood it got your mare 


You prayed to the Lord above 
To please send you a friend 
You prayed to the Lord above 
To please send you a friend 
Your empty pockets tell you that 
You ain't got a friend 




There's seven people dead 
On a South Dakota farm 
There's seven people dead 
On a South Dakota farm 
Somewhere in the distance 
There's seven new people born 








david linker: VOCALS, LOOPS, GUITAR NOISE, KEYBOARDS 

sooyoung |inrk*: GUITARS, BASS 

julie linker: VIOLIN, SATELLITE, VOCALS 

joltti tlioinnkos: DRUMS 

aaron gee-clough: BARI-SAX 

joe goldsborough: GUITAR 


RECORDED AND MIXED IN BALTIMORE 
BY TONY EICHLER AT OZ 
ASSISTANT MIKE RIPPE 

* SOOYOUNG PARK APPEARS COURTESY OF CITY SLANG 





micro dot bodi con 


dnvid baker: VOCALS, GUITARS, SOUNDS 

dong ensley: BASS, GUITAR, PIANO 

greg jukes: DRUMS 

vnnessa gray: VOICE 

tom anlonn*: SPANISH RANTING 

RECORDED AT EASLEY IN MEMPHIS BY DOUG 
EASLEY AND DAVIS McCAIN AND IN NEW YORK 
BY ADAM PETERS 

* TOM ANTONA APPEARS COURTESY OF 
ALICE DONUT / ALTERNATIVE TENTACLES 




WRITE: SHADY PO BOX 812 NEW YORK, NY, USA 10116 - 0612 
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ROCKING TIME 



















STEREO 


SOU 1123 


ALL SONGS PUBLISHED BY 
JAMREC MUSIC PUBLISHERS 


RECORDED AT 

JAMAICA RECORDING & PUBLISHING j 
STUDIO LTD. 


13 BRENTFORD ROAD. 
KINGSTON R. IA. 


Engineer: C. S. DODD 
Photography: C. S. DODD 
Produced by: C. S. DODD 
Arranged by: C. S. DODD 


SIDE 2 

1. WHAT A HAPPY DAY 
(Winston Rodney) 

2. THIS RACE 
(Winston Rodney) 

3. WALLA WALLA 


Burning 

Spea 


SIDE 1 

1. CALL ON YOU 
(Winston Rodney) 

2. FOGGY ROAD 

(W. Rodney & C. Dodd) 

3. SWELL HEADED 
(Winston Rodney) 

4. GIRLS LIKE YOU 
(Winston Rodney) 

5. OLD TIME SAYING 
(Winston Rodney) 

6. BAD TO WORST 


^TUEIi 


[ONI 
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CHUCK HOLLINS AND DAVID; STARR 


SIDE 1 

TALKING TO MYSELF 2:58-4:22 

Musig and LyricsChuqk Hollins?/ Arrangement - Norm ChfMstian 

KRISHNA DOV 205 

David Starr . . • 

CRY, BABY CRY 3:17 , i •; 

SR Music - Doug Macomber / Lyrics - Chuck Hollins ' j 

Arrangemeht - Rollins, Starr. Christian ’ t 

TWIN CITY PRAYER 1:36 
David*starr • 

jSjBttK. JOHN HURT 2:12 ^ 

* „ ‘Chuck Hollins - * . 

pyWap**- * HARD HEADED WOMEN 5:21 
I rntlSjmfX » Music - StaVr / Lyrics - Hdllins/ Arrangement - Starr 

SIDE 2 

JmiM' ROME? 3:34- 

'.*• Music's™*Lyrics-.Chuck Hollins / Arrangement - DavidStarr 


. . DIGRESS 2:50 - 5:13 '' , ■ . 

Music - Chuck Hollins / Lyrics - David Starr' , 

STAYIN HIGH 2:23'" ' 

Music - David Sttirr'/ Lyrics - Cbuck Hollins*/ Arrangement - Christian 

SIDEWALKS TALKlN 3:32 ; . - ^ j 

Music acid Lyrics - Chuck Hollins / Arrangement - Norm Christian ] 

FEELIN GOOD 200 > . „ V 

Mlisic - David Stan / LyriGS - Chufck Hollins • . ' ■ 

Arrangement - Starr, Chrisfldn y Hollins i 


Norm Chrlstlaff, Prodacer 



•" — • 


fltlPTIlWWr vjb. VIVACE 2:57 ' . JHf 

j Starr , • * . 

* ^HBDHBfiflS|rTD'end Movement From'JJnaccornpanied Flute Sonata in A Minor - J..S, ’ 

• r v \ 



^LOVABLE . . 3:50 \ Jr • 

' Music and- Lyrics.- Chuck'Hollins X Arrangement -.Norm Christian £ . 

















June 22-July 22 


January 20 — February 19 
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TAMARAC YACHT & TENNIS CLUB 




The luxurious Tamarac Yacht and Tennis Club is 
situated right in the middle of Florida’s fabulous 
Gold Coast. Lying between the San Marco and Rialto 
Canals, the exciting Tamarac near Fort Lauderdale 
has available the finest of every kind of social 
activity. Ample boat docks provide space for yachts 
of members and visiting yachtmen. For swimming, 
the club has an Olympic size pool with separate 
diving area, cabanas, and professional supervision 
under the direction of Johnny Weissmuller. NAAU 
clay tennis courts for perfect play are located on the 
grounds of the club which has an outstanding tennis 
pro, Reynaldo Garrido, in charge of instruction. 


For unexcelled cuisine, there is dining in a 200 
seat Main Dining Room overlooking the Grand Canal 
and harbor. Music by Lou Feher and “The Thirsty 
Three” lends atmosphere for dining and dancing par 
excellence. Banquet, entertaining, and club fashion 
shows take place in Tamarac’s fabulous Blue Room. 
A solid copper-topped bar lavishly appoints the gor¬ 
geous cocktail lounge which overlooks the harbor. 

The teens have their own wing facing the pool, 
which features a snack bar, soda fountain, juke box 
and dance floor, movies and special tournaments 
under club supervision. 

In addition to private men’s and ladies’ card rooms 
and lighted shuffleboard courts, family entertainment 
programs are organized by Tamarac's social director. 

Tamarac is also affiliated with two 18-hole golf 
courses in the immediate Gold Coast area. These two 
courses and Tamarac Yacht Club are under the dir¬ 
ection of Lome A. Cameron, President and General 
Manager. 
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Fiji 015-6 


Hawke & Swan 

Can We Pray? 

Al) Can We Pray? 

A2) Can We Pray Another Day? 

Bl) Demon Beats 

B2) Demon Beats (Horehaus Mix by T. Senghore) 

That crazy Hardkiss Brother Gavin, a.k.a. Hawke teams up with San Francisco's 
Laron a.h.a. Swan for this throwback to the glory days of the West Coast when 
breakbeats ruled the day and the Hardkiss imprint was pumping out classics like 
God Within's 'Raincry,' and Rabbitin the Moon's 'Outer Body Experience.' Here 
Hawke and Swan get it together flawlessly with two versions of 'Can We Pray,' a 
California inspired house experience and on 'Demon Beats,' a dark excursion into 
tech and breaks. On the inside. Swede Tony Senghore who was responsible for Fiji 
14 entitled Lovepack turns in his Horehaus mix which combines elements of both 
tracks for a cut so funky, it could have only come from Tony. 


Available September 2001 

Fiji Recordings 

c/o Under Cover Music Group NY 
116 John St. Suite 1220 NY, NY, 10038 
PHONE: (212) 571-9075 FAX: (212) 571 0946 
Rick@ucmonv.com 

www.ucmgny.com 
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BOLDEN EARRING 

UVE EDITS 


RADAR LOVE (4:42)/CANDY’S GOING BAD (5:00) 

MAD LOVE’S COMIN’ (6:15)/JUST LIKE VINCE TAYLOR (3:56) 

___ .MCA RECORDS 
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"Out of the Water” .(24:43) 
Keith Stewart: 

- • First dub - - Moog, 10/4/86 
- - Second dub - - Sidnth I 


(Joystick - controlled percussion). 10/18/86 
- - Third dub - - DX7 (left hand) 

Juno 106 (right hand). 10/25/86 
Mastered: 2/21/87 


S I D E • 2 

“Art for War's Sake” <io:oi) 

Scott Stuart: 

guitar. TR 505 drums, bass 

Keith Stewart: 

DX7 programming and performance 

“Disinformation/Destabilization’’ ( io:56) 

Keith Stewart: DX7 (left). Juno 106 (right) 

Sidnth I (percussion, violin-caliope. texture) 

Scott Stuart: guitar. TR 505, DX7 (texture) 
Recorded: 12/7/86 
Mastered: 2/22/87 


Art for War’s Sake 



“Sorry for jumpin' on the Rambo bandwagon, but I just wanted to 
'cash in’ in these times of yupward mobility." apologizes Keith Stewart, 
musical pseudonym of the person who invented and writes software for 
the SIDNTHEA - - Sound Interface Device syNTHesizer. thEA as in theatric, 
since she’s built equally well suited for studio or live situations and ex¬ 
presses herself nicely- Besides developing beautiful, intelligent music 
synthesizers. Keith also composes and performs with the avant-garde jazz 
ensemble “I.E." (formerly llluminous Exodus, shortened to improve the 
image and perspective). 

I.E. has existed since 1981. formed with the spirit of revolution, 
independence and artistic integrity for all involved in the aesthetic 
experience. With this in mind. body, and soul, the idiom naturally and 
freely evolved into a modem approach to jazz, contemporary, and 
classical styles. Although the group has taken on many members - - 
session musicians and somewhat permanent players, only two of the three 
founding members appear on this album, the third now plays with a pop 
band around Philly. 

Scott Stuart has played guitar for a decade now. although his 
formal training includes having attended classes at Berklee School of 
Music in Boston, his own imaginative, unique style essentially comes from 
his self-educated experience. His solos and music in general tends to 
create an ethereal, meditative atmosphere that meshes into the texture 
of I.E. exquisitely. The accompaniments he provides display a mature 
sensitivity that suitably complements Keith Stewart's more frontal nature. 
He started jamming with Keith in high school and later went on to form I. E. 
with him. This inspired Scott to further explore electronic music, thereby 
recording many sessions and undertaking independent projects including 


“The Peoples' Synthesis". Aside from performing supraliminal guitar solos 
and synthesizer accompaniments, his electronic drumming and percus¬ 
sion programming exemplify his consummate musicianship. 

Keith Stewart began playing piano before age nine giving him 
over fourteen years of musical experience at the time of this recording. 

He studied piano with a private instructor for eight years learning mostly 
Mozart, Chopin and Bartok amongst Baroque, Classical. Romantic, and 
Contemporary composers with a little Jazz on the side, all providing 
eclectic inspirations. Along with this he jammed with rock and jazz bands 
throughout high school, and college where he took courses in bebop and 
electronic music, besides majoring in electrical engineering. By age 
seventeen he acquired an acute interest in electronic music and particu¬ 
larly synthesizers, building one from a kit and conducting several recording 
projects then. Three years later, after recording many hours of music - - a 
great deal with Scott, he started the SID project while attending a mid¬ 
eastern U.S. university known for its football, defense engineering, and 
investments in South African corporations. There, three years after that, he 
recorded this album with the Sidnth I prototype and planned to market 
both the album and the Sidnthea. 

So while this, their debut album, hedges on the fence between 
pleading political satire and perpetrating gut-primitive aggression. Keith 
Stewart merely scratches his head and says. "It's like giving toy guns to 
children hoping that they grow wise and tire of them, but fearing that 
they'll get more into 'em." So check out “Art for War's Sake", feel it. don’t 
fear Itl It's fun for the entire family! 

Zig'87 


Production Consultant: 

Burt Fenner 

Photography: 

Jack Holtz 


Quick Release is a Subsidiary of: 

Hilllii Intelligent Enterprise 

I..,. P.O. Box 525 

i::::!, State College, PA 16804 


I Rights Reserved 
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HI, ynu’re probably wondering who we are, but that's 
Q.K., because we're wondering who you are. UJe I I for 
starters, we're i.E., an avant-garde electronic music 
ensemble formed In the early ’H0’s committed to uncompromIsed 
aesthetic excellence. But that’s not all, when we’re not 
busy changing people's perspectives and expectations of 
modern music, we change out of our electronic musicians’ 
attire and Into our music electronics entrepreneurs' garb. 
Obviously, that's not as simple as tying your shoes though, 
with the way techno Iogy . In the information Age has made the 
world of audio and video communications quite ambiguous. 
This Is precisely the reason why we’ve started-up the firm 
intelligent Enterprise -- so that we the people may harness 
the power of the computer In order tD express ourselves more 
free Iy. 

intelligent Enterprise Is a manufacturer of hardware and 
software communications systems and media for peaceful 
applications. Presently the firm Is developing a modular, 
polyphonic, software-confIgurab1e music synthesizer system 
which Interfaces with the Commodore G4 or the Apple ii 
systems, along with developing a complete product line of 
affordable computer Interfaced audlo/vldeo synthesizers and 
mixers. If you would like to be on our mailing list to 
receive new product release brochures free-of-charge and/or 
receive a copy of our debut album, "Art for War’s Sake” which 
features recordings made with our synthesizer prototype, 
simply mall us the order form below. 'Hope to hear from you 
soon, thanks! 

. . Iftl'LEMENTiaft Yitlllt MIST C It EAT IVE IIIEAH WITH Hint I’ltllllllCTS ...” 


TEAR HERE 


MAIL TOi INTELLIGENT ENTERPRISE 
P.0. BOX 525 
STATE COLLEGE, PA 16804 

.Please Send Me copy(ies) of the album "Art for War's Sake". I've 

enclosed a check or money order payable to "Intelligent Enterprise" 
($5.00 + $1.50 postage & handling per album plus 6% sales tax of this 
subtotal if you live in Pa.). 

.Please include me on your mailing list for new product release 

brochures, free-of-charge, no obligation. 

NAMEi 

ADDRESS: 

SIGNATURE and DATE: 











The Harmonic Choir 

Hearing Solar Winds 

a l’Ecoute des Vents Solaires 



David Hykes 


Musiques traditionnelles vivantes 
VIII. Creation 







558 607 

irmm 


"J'appellerai Id tradition la maniete dont 
une civilisation fait servlr a son but le plus 
haul tous les savolrs et savoir-faire". 

Rene DA UMAL , n “Bhanta" Gallimerd Edits ur 


Acceptez que la musique ne soit pas 
scellee a la passion, ni a la piete, ni 
au sentiment, acceptez qu'elles'epa- 
nouisse dans des espaces si vastes 
que votre image n'y puisses'y proje- 
ter, qu'elle vous fonde dans une 
lumiere unique! Et commencez alors 
a ecouter ces voix du choeur de 
David Hykes. 

Ecoutez, rien d'autre, pour entrer 
dans la nature des sons. 

D'abord, vient la reminiscence. Vous 
connaissez cette couleur d'ambre, 
ce cristal mauve, ces nappes azu- 
rees. Vous partagez les larges am¬ 
plitudes de cette respiration a peine 
oubliee. Et quand s'eclaire pour la 
premiere fois 1'une de ces harmoni- 
ques surnaturelles, vous levez la tete 
sans y penser, comme un enfant qui 
suit l'etoile filante. 

Puis l'espace se forme. Frappant les 
pierres, les arbres, le ciel, melees 
aux fragments de leurs propres 
musiques, les voix s'etendent en 
ondes denses et puissantes. Elies 
traversent votre corps qui resiste, 
qui s'ouvre lentement sous le flux, 
qui s'abandonne et qui pleure. Plon- 
ge dans la source d'un arc-en-ciel, il 
s'allege, il s'illumine, il resonne, ni 
plus ni moins que la goutte evapo- 
ree, identique et reuni aux choses 
du monde. 

Acceptez que la musique reside 
dans la serenite. 

Le Harmonic Choir de David Hykes 
detient le pouvoir de creer des sons 
qui habitent l'espace. Non pas de 
ces structures que vous dissolvez au 
fond de vous-meme les yeux fermes 
pour engendrer quelque admirable 
fiction; ni de celles qui vous chas- 
sent hors de vous en animant vos 
bras et vos jambes. Les sons que 
voici existent dans l'air qui les porte. 
Ils se developpent dans les trois 
dimensions, possedent une base et 
plusieurs faces, des droites et des 
courbes, des plans et des pointes. Et 
c'est la voix harmonique qui les 
oriente vers la lumiere. 

Ces sons-la existent aussi dans un 
temps irreductible, celui de votre 
existence et non de votre fantaisie. 
Ils vous offrent une juste mesure. Ils 
vous suggerent une maniere d'etre, 
sans posseder. 

U ne voix trace quelques lignes dans 
un espace, nue comme le mur des 
eglises oil David Hykes aime chan¬ 
ter. Elle dispose des reperes dans le 


silence vibrant, comme un geome¬ 
tre arpentant des collines. D'autres 
la rejoignent et lentement se dessi- 
nent des formes d'apparence fugi¬ 
tive qui epousent les colonnes, les 
arches, les nefs,' soutiennent les 
voutes, deviennent architecture, ma- 
tiere indispensable, presente sans 
doute avant que le choeur ne l'eveil- 
le. 

La musique de David Hykes est un 
accord de toutes les voix, celles des 
hommes et les autres. Acceptez seu- 
lement d'y meler la votre. 

Louis Dandrel 

Sonnez fort: 

"La Question de lecoute". 

Une note de David Hykes 

Il nous arrive de temps a autre, 
d'etre frappe par quelque chose qui 
a un "son de verite". Je crois que 
nous avons besoin d'apprendre a 
preter l'oreille a ce son, a entendre 
ce que la vie s'efforce de nous dire. 
N'etant qu'un jeune chercheur, je ne 
me sens pas suffisamment qualifie 
pour parler de la "verite", mais je 
crois que le travail de recherche sur 
la relation entre la musique,le silence 
l'ecoute et la Creation auquel je me 
suis consacre ces huit dernieres 
annees est directement lie avec le 
besoin d'entendre le "son", cette 
reverberation. 

La cosmologie contemporaine 
(1'etude de l'Univers considere com¬ 
me un tout ordonne) nous parle du 
moment originel de la Creation. Je 
propose qu'on appelle ce moment le 
"Grand Son" (Big Ring), carl'ancien 
terme (Big Bang) est a l'image de la 
violence et du bruit de notre propre 
culture. Au moment du "Grand 


Son", des forces inconnues creerent 
l'Univers. Le son, la reverberation 
de cette premiere note, est la Crea¬ 
tion, dont l'expansion et l'echo n'ont 
cesse depuis lors, se reverberant 
jusqti'a ce jour. Un sujet d'interet 
important de l'astrophysique au- 
jourd'hui est la prediction et la 
mesure de certaines radiations cos- 
miques de fond, qui ne sont rien 
d'autre que l'echo du "Grand Son". 
Par rapport au tout reverberant 
qu'est la Creation, l'homme est une 
sorte d'instrument qui regoit des 
impressions et qui les transforme, 
une antenne vivante sensible aux 
influences de tout le spectre d'ener- 
gies, de la plus grossiere a la plus 
subtile. Notre surdite et le bruit dans 
lequel nous vivons nous empechent 
cependant d'y etre receptifs. Nous 
devons done trouver un silence qui 
nous sensibilisera aux signaux les 
plus essentiels a notre developpe- 
ment et nous devons apprendre a 
les ecouter. 

J'emploie le terme "ecoute'' pour 
signifier la totalite de notre recepti- 
vite aux signaux, sons, ondes et 
impressions de toutes sortes. Le 
desir d'une meilleure ecoute peut 
etre suscite par le choc de la realisa¬ 
tion’ de ma propre surdite, ou par la 
reception fortuite d'un signal ou 
d'un message qui me touche au 
point oil je ne puisse plus supporter 
cette surdite. Pour mieux ecouter, je 
dois trouver un etat interieur plus 
silencieux qui me permette d'enten¬ 
dre le bruit constant dans ma tete et 
de reconnaitre qu'il n'a pas l'etin- 
celle de la vraie vie. L'ecoute pure 
sera une receptivite de la personne 
entiere, du corps et de 1'esprit. .. 


The Harmonic Choir 
Hearing Solar Winds 
a I’Ecoute des Vents Solaires 

une composition de David Hykes 


David Hykes (dir. et solo I 
duo avec T. Hill en II et VI) 

Timothy Hill (duo avec D.H. en IIel VI) 
Theodore Levin 
Rebecca Krause 
Michelle Duper6 - Hykes 

Luc Ringger 
Mac Lean Zehler 

Side I 

Part I: Rainbow Voice ff00 

Part II: Multiplying Voices 
at the Heart of the Body of Sound 7’25 
Multiplication des voix au occur 
du corps sonore 

Part III : Arc Descents 1923 

Descentes The Fall 

Part IV : Gravity Waves 24'23 

Ondes Gravitationnelles 

Temps final 2735 

Part IV : Gravity waves O'00 

Suite et fin 

Part V : Lens by Lens 1'50 

Focalisation 

Part VI: Telescoping 350 

Octaves Telescopiques and 
The Flight of die Sun 
Le vol du soleil 

Part VII : Two Poles; Ascent 16,58 

Polarisation; Ascension 
Part VIII Ascending and 
Descending Iff 59 

Montees et Descentes 

Temps final 23 56 

Enregistrements Radio France realises les 6 
et 7 Aout 1982 en l'Abbaye du Thoronet, 
sous la direction artistique de David Hykes 
par Michel Lepage, directeur du son et 
Raymond Buttin, Jacques Glenet. 

Mixage: Michel Lepage et Jacques Levasseur 
Textes d'accompagnement: Louis Dandrel 
Theodore Levin, David Hykes et Michelle 
Dupere - Hykes. 

Traductions: Michelle Dupere - Hykes, Theo- 

Editing/Gravure: Roland Michel CBS. Paris. 
Pressage: MPO, Averton. 

Photos: Vincent Kaldor. 

Conception, realisation de l'album : Pastelle 
Paris 

En couverture: Peinture de Paul Reynard 
Collection dirigee par Pierre ToureUle. 

(5) Mars 1983 Paris 

® rendition JuiUet 1983. Paris. 


Disponible aussi en cassette, 
ratbrence : 4 558607 
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Jim Schtvall Band 


Jim Schwall, his Band and friends took a three day 
weekend 1978 vacation at beautiful SeaBird Studio 
in downtown Edgewater, Florida. The result is the 
raw free spirited commentary found inside. 

As this album was done for Jim’s loyal fans, we limited 
production to five thousand copies. Maybe next time 
we’ll print a few more. 


THE BAND...JIM SCHWALL (guitar, mandolin, and vocals). 

STEVE GULBRANDSEN (guitar, vocals). MARK DAVIS (bass, vocals). 
WOODY SIMS (drums, percussion, and vocals). 

JERRY ROBERTS (mixing board). 

AND FRIENDS...CHERIE SCHWALL (vocals, percussion). 

GRETA MITCHELL (harmonica). TOM FINLEY (piano, vocals). 
SONNY METTS (engineer). CHRIS GREENAWALT (telephone). 

DICK CONTI (inspiration). 


SIDE 1 


SIDE 2 


HARD TIME LOSER — Steve Gulbrandsen 
(I KNOW YOU) BETTER THAN THAT - Jim Schwall 
SLOW THIS TRAIN DOWN — Steve Gulbrandsen 
BIG MAC — Jim Schwall 


SPACE QUEEN — Jim Schwall 
HONEY ‘CHILE’ — Steve Gulbrandsen 
SCREW — Jim Schwall 
SATURDAY NIGHT — Jim Schwall 
WALTON — Jim Schwall 


Management: AL CURTIS 


5200 Main Street 
Skokie, Illinois 60077 
312-679-7397 











Roots Manuva Witness (1 Hope) 












A 

Witness (1 Hope) 

Written by Rodney Smith. Chrysalis Music Publishing. Produced by Lord Gosh. 
Recorded at Blow's Yard Studios, London SEI by Jamie Finch. 

Mixed at Soho Recording Studios by Man Mawdsley and the Soca Casual. 

A2 


Witness (Instrumental) 

Written by Rodney Smith. Chrysalis Music Publishing. Produced by Lord Gosh. 


Recorded at Blows Yard Studios. London sei by Jamie Finch. 

Mixed at Soho Recording Studios by Alan Mawdsley and the Soca Casual. 

B1 


Witness (1 Hope) 

Part 2 In The Flesh Mix 


Written by Rodney Smith. Chrysalis Music Publishing. Pi 
Recorded at Blow's Yard Studios, London sei by Jamie Fii 
Remix ed by Part ^ for New Flesh Music Operations 201: 
Engineered by Tim Wngiil Jl 1 Inge-fti 


Son Of The Soil 


B3 


Witness (Part 2 Instrumental) 

Written by Rodney Smith. Chrysalis Music Publishing. Produced by Lord Gosh. 
Recorded at Blow's Yard Studios, London SEI by Jamie Finch. 

Remixed by Part 2 for New Flesh Music Operations 2012. 

Engineered by Tim Wright at Huge Music, York 


® & © 2001 Big Dada Recordings 





























celebration. They are (clockwise 
the photos at right): 

VIRGINIA RUBINO. keyboards 
JERENE O’BRIEN, electric guit 
PEGGY MITCHELL. Fender has 
JANET (JAKE) LAMPERT. dru 


PRODUCED BY LINDA (TUI) TILLERY 
ENGINEERED BY SANDY STONE 


ant producer and t 
Kim Johnson 


Judy Dlugacz 
Naomi (Matu) Felic 
i) Telfair 


Olivia: Ginny Berson, 


jdy Dlugacz, 


STRONG AND FREE 
[Music by Janet Lampert, ly 
Jone Gelfand) 


Peggy: Fender bass, backup vocal 
Jake: lead vocal, drums, backup voc; 
Tui: backup vocal 
/ GOT THE RHYTHM 
(Virginia Rubino) 

Virginia: lead vocal. Fender Rhodes, 


SMILE 

(Virginia Rubino) 

Virginia: lead vocal. Fender Rhode 
synthesizer, backup vocal, wooden 
triangle, tambourine 


Jake: drums, backup vocal, tomtoms, 
woodblock 

Tui: backup vocal, bells 
ALONE 

(Virginia Rubino) 

Virginia: vocals, Fender Rhodes, clavinet 
Jerene: electric guitar 
Peggy: Fender bass 
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Toe-Tapping Tunes 


Orgun Sotos 


HELMER DAHL 












* STEREO 

Toe-'Tapping Tunes 

HELMER DAHL 


AT THE ORGAN 


SIDE ONE 


1. IN THE MOOD (Garland-Razaf).2:30 

2. WESTPHALIA WALTZ (Collins).3:12 

3. JUST ONE MORE DANCE (R.L. Bryant).2:32 

4. BEER BARREL POLKA (Brown-Timm-Vejvoda).2:30 

5. HAWAIIAN SUNSET (Public Domain).2:39 

6. SPANISH EYES (Kaempfert-Snyder-Singleton).2:30 

7. SOMEWHERE MY LOVE (Webster-Jarre).2:53 


SIDE TWO 


1. THE WANDERER (Maresca).2:58 

2. RELEASE ME (Miller-Stevenson).2:26 

3. COTTON EYED JOE (Public Domain).1:59 

4. ROCK MEDLEY (Arranged & Adapted by Helmer Dahl). ... 1:54 

5. QUINTIN'S THEME (Cobert).2:06 

6. JULIDA POLKA (Public Domain).1:25 

7. FIVE FOOT TWO, EYES OF BLUE 

(Henderson-Lewis-Young).i : 42 

8. BLUE SKIRT WALTZ (Blaha-Parish).2:17 

9. OH SUSANNA SCHOTTISCHE (Public Domain).1:49 



This album carries you through a happy, toe-tapping, 
dancing and listening adventure. 

The songs recorded in this album were especially arranged 
by the artist, and are the answer to many requests for an 
album of music “just like you’re playing now”. 

The exciting and delightful stereo sounds created were 
produced with a Baldwin organ married to an Arp Pro- 
Soloist Synthesizer. With skillful talent and "doing things 
his way”, you will hear sounds ranging from a steam 
locomotive to twin fiddles, with rhythms from waltz to 
rock. This album has the sound of a complete band. 

We think you will be delighted as you listen, and be looking 
for future releases. 


* © ® 1976 by Helmer Dahl 

Recorded at Sonobeat Studios—Liberty Hill, Texas 


Engineers: Bill Josey 

Tom Penick 
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Photo: Eugene Hebbe 






































HAPPY 
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RADIO 



GENERIC 

MUSIC 

PACKAGE 




































Side A 


Side B 


1. Happy Day (full) 2:23 

2. Happy Day 1:15 

3. Happy Day :34 

4. Rock (full) 2:22 

5. Rock :58 

6. Rock :30 

/ 7. Vocal Intro :08 

•i 8.. Vocal Logo :07 

39.- Vocal Tag :09 

■'10. Happy Gourmet :19 

>11. We're Looking for Sunshine :10 

i 12.- Home of Happy Day :33 

713.. Come On Everybody a'<- 1:07 

£14.- Personality :20 

/ 15. Instrumental ID :12i 

•416. Instrumental Button :03i 

' 17. Instrumental Tag :05 

18. Weather Button :02i 

'19. Sports Button :02 

<'20. Time Button :03i 

-21. Accapella Have a Happy Day :05 

1 22. Accapella We’re Looking for Sunshine :03 


1. Contemporary (full) 2:55 

2. Contemporary :67 

3. Contemporary ; 38 

4. Country & Western (full) 2:23 

5. Country & Western :60 

6. Country & Western :31 

7. Instrumental Have a Happy Day :60 

8. Instrumental Have a Happy Day :31 

9. Weather ; 12 

10. Sports (long) =17 

11. Sports (short) =08 

12. Time (long) =17 

13. Time (short) :07 

14. Home of Happy Day (instrumental) :38 

15. Happy Piano 1:54 


Authorization to broadcast restricted to license 
agreement with Hap Day Industries.c Hap Day 1970 


All music published by Alpenstock Music. A. S. C. A. P. Copyright June 1970. 
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SLY a, THE FAMILY STONE 
HIGH ENERGY 


UNDERLOG 

JF THIS ROOM COULD TALK 
"RUN, RUN, RUN 
TURN ME LOOSE 
LET ME HEAR IT FROM YOU 
ADVICE 


Rxelom tfelmtiMs pic 
"WHS byT(j»;Hian who 


/INTO MY OWN THING 
HARMONY 


I CANNOT MAKE IT 
TRIP TO YOUR HEAR" 
I HATE TO LOVE HER 
BAD RISK 

THAT KlNt) OF PERSI 


ANIMAL 
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SD 36-12-1 




GLOW Of TH£ INN£R fORC£ 




















SIDE ONE 

1. REGISTER MAGISTER 

(9:18) 

2. PARADOXICAL MOODS 


SIDE TWO 

1. PISCES 

(9:30) 

2. A BRIDGE TO ALICE 

(13:12) 


All titles composed by Joop van Nimwegen. 

Side One selections published by Intersong-Basart, ASCAP. 
Side Two selections published by W B Music Corp., ASCAP. 
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CLEEM DETERMEIJER: Organ, Mellotron, grand piano, electric piano, synthesizer, Honky tank piano 
JOOP VAN NIMWEGEN: all electric and acoustic guitars / BEER KLAASSE: drums 
PETER VINK: bass and pedal bass 


Recorded at the Interfone Studios, Heemstede, Holland, February 1975. 
lingered by Pierre Chatge^^ 

>tos: Louis Tigges 
ign: Beer Klaasse 
IDUCED BY ROY BELTMAN 
An Original EMI-Holland Recording 


it? oiuvjiuj), ncci i idicuc, n 
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YIAN 

Recording 


Management: Frank van der Meijden 



Special thanks to: Paul Vink. Frank van der Meijden. Adrie 
van Dam, Evert Halbesma. Nico Starlight. Joop Roelofs. 
Kees de Bakker, Paard van Troje and everyone we forgot 
to mention. 


ATCO RECORDS 

DIVISION OF ATLANTIC RECORDING CORPORATION 
Q A Warner Communications Company 
75 ROCKEFELLER PLAZA NEW YORK. NEW YORK 10019 
® 01975 EMI-Holland. B.V , Printed in USA 
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STANDING OVAT'l^N'.' - GQ DOWN IS IT COOL LIES , DON'T STOP THIS FEELING 
SITTING IN THE^ARK v REASONS FOR THE SEASONS IT'S LIKE THAT SOMEDAY (IN YOUR LIFE) 


ny Simpson for Tony Produc 
■ Producer: Lukin Arnold 














TWO 



Produced by Jimmy Simpson for Tony Productions 
Executive Producer: Larkin Arnold 
Mixed by Jimmy Simpson 

Emmanuel Rahiem LeBlanc—Lead and Rhythm Guitar, Lead Vocals 
Keith "Sabu" Crier—Bass and Vocals 
Paul Service—Drums and Vocals 
Herb Lane—Keyboards and Vocals 
All songs written by Emmanuel Rahiem LeBlanc, Herb Lane, 

Keith "Sabu" Crier, and Paul Service except "Sitting In The Park," 
written by Billy Stewart. 

All songs published by Arista Music, Inc. and Careers Music, Inc., 
and E.R. LeBlanc, H. Lane, K. Crier and R Service except 
"Sitting In The Park," published by Chevis Music (BMI) 

Recorded and Mixed at Sigma Sound Studio, New York City 
Recording Engineers: Steve Toos and Michael Hutchinson 
Mixing Engineer: Michael Hutchinson 
Assistant Engineers: John Potoker, Matthew Weiner, 

Craig Michaels, Karla Bandini, Doug Grinbergs 
Studio Coordinator: Barbara Tiesi 
Mastered at Columbia Recording Studio, New York City 
Mastering Engineer: Stewart Romaine 
Management and Direction: Tony Lopez 
GQ and its management would like to give special thanks 
to Clive Davis, Larkin Arnold, and Arista's staff 
for doing such an excellent job on our first album. 
Photography: John Ford 
Logo Design: Gerard Huerta 
Hair: Webster McKnight 
Stylist: Lisa Daurio 
Art Direction: Donn Davenport 

AL9511 © 1980 ARISTA RECORDS INC. 
























• TURN it UPI 

' ,u> is? 


LUKAS FOSS 

TIME CYCLE 

ADELE ADDISON,so^o 

THE IMPROVISATION CHAMBER ENSEMBLE 

LEONARD BERNSTEIN 

COLUMBIA SYMPHONY ORCHESTRA 


WINNER 
NEW YORK MUSIC 
CRITICS CIRCLE 
AWARD 1961 

FIRST RECORDING 
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U true-lo-life fidelity. In short, you ci 


on on the phonograph of your choice, new or old. If you are the owner of 
n purchase this record with no fear of its becoming obsolete in the future. 

ML 5680 

LUKAS FOSS: TIME CYCLE Available on Stcrco-MS 6280 

Adele Addison, Soprano 


The Improvisation Chamber Ensemble (Lukas Foss, piano; Richard Dufallo, clarinet; 

rcussion; Howard Coif, cello) The Columbia Symphony Orchestra, Leonard Bernstein, Cond. 
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Eumir Deodato, Horace Parian, 
Richard Tee, Piano/Electric Piano/ 
Organ 


Side One 
Gibralter (10:20) 
I Told Jesus (7:35) 


Side Two 
Salt Song (7:10) 
I Haven’t Got Anything Better 
To Do (4:30) 
Storm (7:30) 


Julius Brand, Paul Gershman, 

Julie Held, Leo Kahn, Harry Katzman, 
Joe IVIalin, Violin 


Harold Coletta, Viola 


Arranged and Conducted by 
Eumir Deodato 


Ron Carter, Bass 


Billy Cobham, Airto Moreira, 
Drums 


Recorded at Van Gelder Studios 
Rudy Van Gelder, Engineer 
Recorded July, September 1971 


Front cover photograph by Pete Turner 
Album design by Neal Pozner 


i is also available on stereo 8 track and cassette tapes 


Write for a free catalog of CTI and KUDU records and tapes 


CT1 Records, A Division of Creed Taylor, Inc., 1 Rockefeller Plaza, New York, New York 10020 















































STEREO 


FROM THE ORIGINAL MOTION PICTURE SOUNDTRACK 
GENERATION INTERNATIONAL PICTURES 



D’URVILLE MARTIN JERRY JONES LADY REED»miiueenbee 

Produced by AUDI (Ml MOORE b I TONEY • Directed by D'URVILLE MARTIN - Written by JERRY JUNES • Martial Arts Champion HUWARD JACRSDN 
|p] A DIMENSION PICTURES RELEASE 











STEREO 


GENERATION INTERNATIONAL LP-2501 




FROM THE ORIGINAL MOTION PICTURE SOUNDTRACK 
GENERATION INTERNATIONAL PICTURES 

Rudy Ray Moore ,. 





Sid* On* 

1. OOLEMITE (B*n Taylor). 3:69 

2. THE QUEEN.1:23 

3. OO YOU STILL CARE (Ban T*yk)fl. 3:43 

4. THE RUMBLE. 2:17 

6. MAYOR S GET-AWAY.4:28 

6. POWER OF YOUR LOVE IM*fy Low! . . . 2:26 

7. WILLIE GREEN. 2:28 


Rudy Ray Moore is the king of party records, and now, con¬ 
tending to be the king of Black motion pictures. Since “Cabin 
In The Sky", "Stormy Weather", and recently "Sweetback", 
"Shaft", and "Super Fly", Rudy Ray Moore brings to the 
motion picture screen a new dimension in movie making, 
financed with his own money and hard work. 


Sid* Two 


1. WHEN WE START MAKING LOVE 

(Mwy Lov*l. 4:08 

2. THE HITMEN.1:40 

3. GHETTO EXPRESSIONS. 2:38 

4. TIME IS ON OUR SIDE IR.wUt.on Funk) . 3:23 

5. CREEPER.1:50 

6. THE JIVE JUNGLE.1:30 

7. FLATLANO. 1:50 


SOUL REBELLION ORCHESTRA 

CONOUCTED BY RUOY RAY MOORE 

ARRANGEO BY 

ARTHUR WRIGHT 

VOCALS BY 

BEN TAYLOR 

MARY LOVE 

REVELATION FUNK 


The MPAA had claimed this was the heaviest movie to rate. 
People around the country are packing into theaters to see 
"OOLEMITE." Rudy Ray Moore is explosive, dynamic, 
and powerful; you'll love his all-girl Kung-Fu army. Co- 
starring and directing, D'Urville Martin, a veteran of many 
top money-making Black movies, adding that big extra punch. 
Co starring Jerry Jones. The first time on film. Lady Reed, 
"The Queen Bee," the queen of party records. 

This album is full of the best of soul that highlighted the 
movie. Featuring Mary Love, Ben Taylor, The Revelation 
Funk, and Rudy Ray Moore's Soul Rebellion Orchestra. 
Arthur Wright arranged this hit album, so you and your 
friends will treasure all of the selections. 

CHUCK JOHNSON 
President 

Generation International Pictures 


CO-STARRING 
D'URVILLE MARTIN 
ALSO STARRING 
JERRY JONES 


LADY REEO 
LIZ SAMPLE 
KAROLYNN HILL 
DINO WASHINGTON 
WEST GALE 
WRITTEN BY 
JERRY JONES 
MUSIC BY 
RUDY RAY MOORE 
BEN TAYLOR 
ARTHUR WRIGHT 
ARRANGEO BY 
ARTHUR WRIGHT 
OIRECTED BY 
D'URVILLE MARTIN 
PRODUCED BY 
R. R MOORE & T TONEY 


0 1976 

GENERATION INTERNATIONAL 
All Rights R«**tv*d 


Recorded at the GENERATION INTERNATIONAL STUDIOS / P. O Box 11591. Lo» Angelei. Ca 90011 





























ORIGINAL MOTION PICTURE SOUNDTRACK 



THE VANCOUVER SYMPHONY ORCHESTRA 
Conducted by GEORGES DELERUE 

'// 


RESPECT 

ARETHA FRANKLIN 


(SITTIN’ ON) THE DOCK OF THE BAY 
OTIS REDDING 


WHEN A MAN LOVES A WOMAN 
PERCY SLEDGE 


‘The Village” 

ADAGIO FOR STRINGS 

THE VANCOUVER SYMPHONY ORCHESTRA 

Conducted by GEORGES DELERUE 


TRACKS OF MY TEARS 
SMOKEY ROBINSON 

OKIE FROM MUSKOGEE 
MERLE HAGGARD 

HELLO, I LOVE YOU 
THE DOORS 

WHITE RABBIT 
JEFFERSON AIRPLANE 


‘BARNES SHOOTS ELIAS” 

THE VANCOUVER SYMPHONY ORCHESTRA 
Conducted by GEORGES DELERUE 
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TRACKS 


OKIE FROM MUSKOGEE 

Performeri by MERLE HAGGARD 


HELLO, I LOVE YOU 

Perforified by THE DOORS 


•The Village" 

ADAGIO FOR STRINGS 

Performed by THE VANCOUVER 
SYMPHONY ORCHESTRA 
Conducted by GEORGES DELERUE 


WHITE RABBIT 


BARNES SHOOTS ELIAS” 

Performed by THE VANCOUVER 
SYMPHONY ORCHESTRA- 
Conducted by GEORGES DELERUE 


(SITTIN’ ON) THE DOCK OF THE BAY WHEN A MAN LOVES A WOMAN GROOVIN' 

Performed by OTIS REDDING Performed by PERCY SLEDGE Performed by 
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ARNOLD SCHONBERG 

(1874-1951) 


Pelleas und Melisande 

Symphonische Dichtung fur Orchester op. 5 
nach dem Drama von Maurice Maeterlinck 
Tone Poem for Orchestra, Op. 5 
after the drama from Maurice Maeterlinck 
Poeme symphonique pour orchestre 
d'apres le drame de Maurice Maeterlinck 


Selte/Side/Face 1: 

1. Teil [18'52] 


Seite/ Side/ Face 2: 

2. Teil [24*37] 


Berliner Philharmoniker 
Herbert von Karajan 


Produktion/Produclion/DIrecleur de production: 

Dr. Hans Hirsch 

Aufnahmeleitung/Recording Supervision/Direction de 

Toningenieur/Recording Engineer/lng6nleur du son: 
Qtinter Hermanns 

Cover Design: Holger Matthies, Hamburg 


® 1974 Polydor International GmbH 
® 1974 H.H. Stuckenschmldt 
Printed In Germany by Neel, Wittingen 


Seit Dezember 1901 lebte Schonberg 
mit seiner Frau Mathilde in Berlin als 
Kapellmeister an Ernst v. Wolzogens 
»Buntem Theater«, einem literarischen 
Kabarett grossen Stils. Im April 1902 
trat er mit dem bewunderten Richard 
Strauss in engen Kontakt. Der zehn 
Jahre Altere forderte ihn energisch 
und empfahl ihm als Opernstoff 
Maurice Maeterlincks (damals schon 
von Claude Debussy fast fertig 
vertontes) Schauspiel »Pelleas und 
Melisande«. Schonberg nahm die 
Anregung auf und notierte am 4. Juli 
1902 Skizzen zu einer symphonischen 
Dichtung tiber das Drama. Die 
Partitur wurde am 28. Februar 1903 
als erstes seiner Orchesterwerke 
beendet. Der gewaltigen Ausdehnung 
von fast dreiviertel Stunden ohne 
Unterbrechung entspricht der 
orchestrale Aufwand: 17 Holzblaser, 
18 Blechblaser, zwei Harfen und 
64 Streicher. 

Wie die vorausgegangene »Verklarte 
Nacht« und das folgende Erste 
Streichquartett steht diese 
symphonische Dichtung in Schon- 
bergs Lieblingstonart d-moll. Alban 
Berg, der eine Analyse daruber 
veroffentlichte, sieht in dem Werk 
die vier ineinanderfliessenden Satze 
einer Symphonie, die dem Lauf der 
Maeterlinckschen Handlung folgen: 
Grosser Sonatenhauptsatz mit 
Einleitung (»lm Walde«), Exposition 
des »Schicksalsthemas« (steigende 
grosse Septime und fallender Dur- 
Dreiklang), Themen Melisandes und 
Golos, Hauptsatz, Oberleitung und 
Seitensatz (Pelleas) und SchluGsatz 
(»Melisandes Liebeserwachen«). 
Zweiter Satz: Springbrunnenscherzo 
mit Szene am Fenster, Begegnung 
Pelleas-Golo, Abstieg der Bruder 
in die unheimlichen Kellergewolbe. 
Hier erklingen die von Schonberg 
zum erstenmal verwendeten 
Glissandos zweier Posaunen. Ein 
Adagio mit durchfiihrungsartiger 
Einleitung schildert den Abschied 
von Melisande und Pelleas, ein als 
Reprise ausgebildetes Finale 
Melisandes Tod. Das Werk, in dem 
Ganztonharmonik und Quarten- 
akkorde die Grenzen der Tonart 
uberschreiten, ist in seiner 
Gedankenftille und komplexen 
Polyphonie ein Gipfel an expressiver 
Kraft. Schonberg selbst dirigierte am 
26. Januar 1905 in der Wiener 
Vereinigung schaffender Tonkiinstler 
die Uraufffihrung. 

H.H. Stuckenschmidt 


From December 1901 onwards 
Schoenberg lived with his wife 
Mathilde in Berlin as conductor at 
Ernst von Wolzogen's "Buntes 
Theater", a literary cabaret in the 
grand style. In April 1902 he came 
into close contact with Richard 
Strauss, who was impressed by his 
ability. Strauss, his senior by ten 
years, gave him vigorous support, 
and suggested to him as the subject for 
an opera Maurice Maeterlinck’s play 
"Pellbas et Melisande”, which in fact 
Claude Debussy had almost finished 
setting at that time. Schoenberg took 
up the idea, and on the 4th July 
1902 he began to sketch a symphonic 
poem based on the drama. The score 
of this, the first of his orchestral 
works, was completed on the 28th 
February 1903. Its formidable length 
of almost three quarters of an hour 
without a break is matched by the 
lavish orchestration, which calls for 
17 woodwind, 18 brass, two harps and 
64 strings. 

Like "Verklarte Nacht" which 
preceded it and the First String 
Quartet which followed it, this 
symphonic poem is in Schoenberg’s 
favourite key of D minor. Alban Berg, 
who published an analysis of this 
work, sees in it the four linked 
movements of a symphony, following 
the course of Maeterlinck's drama: 
principal sonata form movement 
with introduction ("In the forest”), 
exposition of the "fate theme" 

(rising major seventh and falling 
major triad), themes of Melisande 
and Golo, main section, transition and 
subsidiary section (Pelleas) and 
concluding section ("Melisande’s 
awakening to love"). Second 
movement: fountain-like scherzo with 
scene at the window, meeting of 
Pelleas and Golo, descent of the 
brothers into the sinister castle vaults. 
Here Schoenberg made the first use 
of glissandi by two trombones. An 
Adagio with introduction like a 
development section depicts the 
parting of Melisande and Pelleas, 
and a finale fashioned as a 
recapitulation represents the death 
of Melisande. This work, whose 
whole-tone harmonies and prominent 
use of fourths go beyond the bounds 
of tonality, is rich in expressive 
power with its abundance of ideas 
and its complex polyphony. Schoen¬ 
berg himself conducted the first 
performance, given on the 26th 
January 1905 for the Vereinigung 
schaffender Tonkiinstler in Vienna. 


A partir de dScembre 1901, Schoen¬ 
berg v6cut avec sa femme Mathilde 
a Berlin, ou il avait trouv6 une 
place de chef d’orchestre dans un 
cabaret littdraire de grand style, le 
«Bunte Theater® d’Ernst von 
Wolzogen. En avril 1902 il entra en 
contact etroit avec Richard Strauss, 
qu'il admirait profond6ment. Celui-ci, 
de dix ans son aine, lui apporta une 
efficace protection et lui recommanda 
comme sujet d'opera la piece de 
Maurice Maeterlinck, «Pelleas et 
Mdlisande® (que Claude Debussy avait 
a cette date presque acheve de 
mettre en musique). Schoenberg 
adopta la suggestion et consigns 
le 4 juillet 1902 les premieres 
esquisses d’un poeme symphonique 
sur ce drame. La partition, achevee 
le 28 fevrier 1903, fut la premiere 
de ses oeuvres orchestrales. A la 
duree considerable de pres de trois 
quarts d’heure correspond aussi 
le deployment orchestral: 17 bois, 

18 cuivres, deux harpes et 
64 cordes. 

De meme que «La Nuit transfiguree® 
qui I’avait precede et le premier 
quatuor a cordes qui le suivra, ce 
poeme symphonique est en re mineur, 
tonalite preferee de Schoenberg. 
Alban Berg, qui publia une analyse a 
son sujet, voit dans cette oeuvre les 
quatre mouvements d'une symphonie 
s'enchainant I'un a I'autre et suivant 
le deroulement de Taction de 
Maeterlinck: grand mouvement 
principal sonate avec introduction 
(«lm Walde» - «Dans la foret®), 
exposition du «th6me du destin® 
(septieme majeur ascendante et chute 
d'accord parfait majeur), themes de 
Melisande et de Golaud, theme 
principal, transition et theme 
secondaire (Pelleas) et theme final 
(«eveil de Melisande a I'amour®). 
Deuxieme mouvement: scherzo de la 
fontaine jaillissante avec scene a 
la fenetre, rencontre Pelleas-Golaud, 
descente des freres dans les 
myst^rieuses voutes souterraines. 

Ici se font entendre les glissandos de 
deux trombones, employes pour la 
premiere fois par Schoenberg. Un 
adagio dont Tintroduction offre un 
caractere de developpement depeint 
les adieux de Mdlisande et Pelleas, 
un finale dispose en reprise la mort 
de Melisande. L’oeuvre, dans laquelle 
I'harmonie de seconde majeure et 
les accords de quarte ddpassent les 
frontteres tonales, est dans 
I'abondance de ses id£es et la com¬ 
plexity de sa polyphonie un sommet 
de puissance expressive. Schoenberg 
en dirigea lui-meme la premidre 
audition le 26 janvier 1905 a la 
Socidte viennoise des artistes 
musicians. 
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Ago, O, mi ja ye! Hail! I am coming! 
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JIN-GO-LO-BA “ 


Omele: golo 


K1YAK1KA “Why Do You Run Away?” 
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COLUMBIA 



Akiwowo (Chant to the Trainman) 

Oya (Primitive Fire) 

Odun de! Odun de! (Happy New Year) 
Jin-Go-Lo-Ba (Drums of Passion) 


Kiyakiya (Why Do You Run Away?) 
Baba Jinde (Flirtation Dance) 

Oyin Momo Ado (Sweet as Honeybee) 
Shango (Chant to the God of Thunder) 
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by us, BOB RIVERS COMEOY CORP...and we are: BRIAN SILVA, 

keyboards & comnuters/vocals; OENNIS "FLY" All- 

guitars/vocals; BOB RIVERS, producer/general 
manager/baritones while you wall) 


■ell); JOANNE LIST (Mall Wrecker & Chorus Vocalist); DENNIS 
AMERO (The Siegin’ an' Pickin' Parolee); MATT "STRIPES” 
LEAVENWORTH (The Fiddlin' Cellmate); KEITH RIVERS (as 
Himself); JUDY DEAN, JACK ROUSSEL and CHERYL HODGE 
(Chorus Vocalists); MECHELLE GEORGE (as MARGIE); 


WRECK—THEi—MALLS—FA-LA-LA CHORUS S..._.. 

nice enough to appear on this record for absolutely nothing more 
than the promise of having their names printed on this )acket... 
and, ol course, a free meal. They are as follows: Donna 
Jankowski; Rich Reis; Dorn Bordonaro; Sarah Foley; Jaclnta 
George; Sarah, Loma, Mark & “Dlff” List (the Lists go on 
foreverl); Lois “don't make an error" Delle Chlale; Anita Days 
Thomas; Peter Knights Thomas; Juliet Ellis; Rlk Mak; Anita 
Falco & Barbara Norton. 

This album was recorded by JESSE HENDERSON at LONGVIEW 
FARM In North Brookfield, MA with additional recording by 
TODD CUMMINGS at THE AMERICAN COMEDY NETWORK In 
Bridgeport, CT. 



(WHEN I GET OUT ON PAROLE) 




Parity BOB RIVERS, DENNIS AMERO & BRIAN SILVA for 

Warren, Rl. Mastered by Atlantic Studios, NYC by SAM FELDMAN 
Appearances by: DALE “THE VOICE MAN" REEVES, courtesy 
of 1-95 Danbury, CT; BOB RIVERS, courtesy of 98 ROCK, 
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A SPECIAL THANX TO,..Steve Marx; Donna (for her typewriter 
tolerance); Jeanne Belanger (for her typewriter); Chris & Misty; 
Moulty; Lisa; everyone at Critique Records; Cliff Goodwin; John 
Farrell (what a chetl); the entire staff at Longview; Cart Kamp; 
LB.; George Mammoth; Sally Vlollnskl; and all the true heroes 


of comedy. 


“ONE LAST THING...WE’D LIKE ALL YOU LISTENERS TO KNOW THAT 
THE MATERIAL ON THIS ALBUM WAS WRITTEN IN THE SPIRIT OF 
FUN, AND DONE SO WITH NO MALICE TOWARD ANYONE'S 
RELIGIOUS IDEALS...IN FACT, WE HAVE A NOTION THAT “THE BIG 
GUY” UP THERE HAS A PRETTY GOOD SENSE OF HUMOR 
HIMSELF...WE’LL CUNG TO THAT! HAPPY HOLIDAYS." 

-BOB RIVERS COMEDY CORP 
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“GET UP” 

2 IN A ROOM 

“DO WHAT YOU WANT 

TONY scon 

“GET INTO IT” 


49ERS 

TOUCH ME 7 ' 

HONESTY 69| 

“RICH IN PARADISE 

DELASOUU 

“BUDDY” 


THE DANCE-HITS IN PREVIOUSLY UNRELEASED 
FULL-LENGTH 12” CLUB-REMIXES. 
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zJXCorgana 

I Know How 
It Feels To 
Be Lonely 
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I Know How 
ItFeelsTo 
Be Lonely 


SIDE ONE: 

Tomorrow Never Knows 

Since I Fell For You. 

Sunshine Superman. 

Warm Eyes And Bright . . 

Didn't We?. 

Feelin' Groovy. 

PRODUCED BY PETE SPARGO 

Arranged & Conducted by Jimmie Haskell 
Only Know I Loved You arranged and conducted by Dick Hazard 
Engineer: Lee Herschberg 
Remix Engineer: Dave Greene 
Director of Engineering: Val Valentin 
Cover Photo: Don Omitz 
Liner Photo: John Engstead 
Art Direction: Acy R. Lehman 


SIDE TWO: 

.3:08 I Know How It Feels To Be Lonely.3:32 

.4:04 Eleanor Rigby.2:16 

. 2:42 I Can Do A Trick.3:01 

.2:28 Where Am I Going?.4:01 

. 2:03 Got To Get You Into My Life. 2:37 

.1:47 Only Know I Loved You.3:24 



When Morgana King sings I Know How It Feels to Be 
Lonely, you know she has been there. And if you, too, 
have experienced aloneness in the midst of a crowded, 
frantic world, you are bound to have instant rapport with 
her soul-generated wail. 

There is so much of Morgana in this album, you will 
feel she has broadcast the sense of touch. She almost liter¬ 
ally gets into a song, even in this extraordinarily diverse 
roster of tunes. 

Much of what Morgana does is not written. This vir¬ 
tuoso of improvisational, spiritual soaring has a way with 
a mood that makes listening a personal and emotional ex¬ 
perience. You sense, because it is true, that Morgana is 
saying what she feels from the heart, of the moment and 
for eternity. 

"This is the way it is and the way it was, but it's not 
the end," she seems to be saying. "Life is sad, but it's 
beautiful." There's the soft edge of hope even in the tragic 
overtones of Didn't We? 

No need to run the tunes for you. What can be said 
about a performance that hearing could not infinitely 
more convey? They are all here, the search for identity, 
the bittersweet remembrances, the basic, the beat. And 
you will experience the intense relief of getting away from 
noise into music. 

Morgana King is exquisite. She's a rare human being 
with the quality of turning on anyone within the range of 


her voice. If you can't feel pain, or explode with love or 
give rein to utter inner joy, don't tangle with her. 

Morgana King is the "in"-est thing around; with ap¬ 
peal that bridges generations, tastes and life styles. She 
sings for the lonely, for the protected, for the tense and 
for the exciting. She is a pro's pro creating fandom among 
performers (of which Frank Sinatra is a charter member). 

Morgana King sings sotto voce but her impact registers 
on the seismograph at Cal Tech. She is, as the French 
say, "a friend of the heart." 

The ingredients are there: the musical soul of her 
Sicilian heritage; early dramatic training; long and edu¬ 
cating maturation as an artist; the minor key wail of 
Hebrew chants absorbed as if by osmosis from her near¬ 
ness to a neighborhood synagogue; an ear-opening ex¬ 
posure to the rhythms and quiet style of South America; 
a life of highs of total acceptance and the soul-tearing 
lows of tragedy. All of these are in the interpretations of 
the songs she sings. She is, like all great singers, first and 
foremost an interpreter, a sensitive actress with the added, 
blessed lagniappe of a classic vocal instrument. 

Morgana King should happen to you, and she will. 

You must excuse what might elsewhere be considered 
excesses in talking about the talent of Morgana King, but 
nothing less can match the sensory stimulus of listening 
to her sing. 

Try an album and see. 


— Charles A. Pomerantz 
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[ SIDE ONE 

ROCK & ROLL CIRCUS (3:21) 

TO SEE ABOUT YOU (3:17) 

DON'T APOLOGIZE (3:25) 

LOVE FOR YOU (3:26) 

■ TRY TO REACH HER (2:42) 

THANK YOU JUST THE SAME (3:33) 

*1973, ABC Records, Inc. / ABC Records, Inc. c 1973, Los Angeles, California 90046, New York, Now York 10019, Printed In U.S.A. 


DON'T THINK TWICE, IT’S ALL RIGHT (4:17) 
WAITING FOR YOU (3:21) 

GOOD TIMES (2:32) 

WHAT AM I GONNA DO (3:35) 

NO WAY OF KNOWING (2:58) 

SHAKE A HAND (5:31) 








































THE WHODINI MEGA MIX* 

FEATURING: 

FIVE MINUTES OF FUNK * FRIENDS • FREAKS COME OUT AT NIGHT 
NASTY LADY • BIG MOUTH • MAGIC'S WAND • HAUNTED HOUSE OF ROCK 


(INSTRUMENTAL) 

SIDE TWO 
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Fighting 3=05 

(Nazareth) Yellow Dog 
Music, Inc. (ASCAP) 

Not Faking it 

(Nazareth) Yellow Dog 
Music, Inc. (ASCAP) 

Turn On Your 
Receiver 3i 8 

(Nazareth) Yellow Dog 
Music, inc. (ASCAP) 
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This Flight 

Tonight 3:23 

(Joni Mitchell) Joni Mitchell 
Pub. Corp. (BMf) 
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New lyrics by Al Yankovic 
From his upcoming album STRAIGHT OUTTA LYNWOOD Coming 9/26/06111 
Management: Jay Levey, Imaginary Entertainment ^ 
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BURNING SPEAR 


ALL SUNGS PUBLISHED BY 
J AMR EC MUSIC PUBLISHERS. 


1. CALL ON YOU 
(Winston Rodney) 

2. FOGGY ROAD 

<W. Rodney & C. Dodd) 
8. SWELL HEADED 
(Winston Rodney) 

4. GIRLS LIKE YOU 
(Winston Rodney) 

5. 'OLD TIME SAYING 
inston Rodney) 

6. BAD TO WORST 

RSc °*d corporation 






Forward 


ROCKING TIMI 

BURNING SPEAR 


ALL SONGS PUBLISHED BY 
JAMREC MUSIC PUBLISHERS. 


SH>£ % 

- 1 . WHAT A HAPPY BAY 

Records (Winston Rodney) 

% THIS RACE 
(Winston Rodney) " 5 

3. WALLA WALLA 
(Winston Rodney) 

4. ROCKING TIME 
(W. Rodtiej & C. Dodd) 

5. WEEPING AND WAILING 
(Winsion Rodney) 

6. MAMMIE 


S N 

N - 


wij 


> ''(Winston Rodne/V 




' 4 «o fiP „ „ , .1 

E °Ord CORPORA' 0 '' * 





HOLLINS & STARR 
SIDEWALKS TALKING 






STEREO 

Side 1 
A4RS-3081 

OVQD-1407 


1. TALKING TO MYSELF - Chuck Hollins 2:58 
2. KRISHNA DOV - David Starr 2:15 
BABY CRY - Doug Macomber, Chuck Hollins 3:17 
4. TWIN CITY PRAYER - David Starr 1:36 
5. JOHN HURT - Chuck Hollins 2:12 
6. HARD HEADED WOMAN 
D. Starr, C. Hoi lins/ 
arr, D, Starr 5:21 

All tunes published by 
Section 1 — BMI 









HOLLINS & STARR 
SIDEWALKS TALKING 


STEREO 

Side 2 
A4RS-3082 

OVQD-1407 


1. HOME?- Chuck Hollins 3:34 
2. VIVACE BACH (2nd movement from unaccompanied 
Sonata A Minor - J. S. Bach 2:57 
3. LOVABLE - Chuck Hollins 3:50 
4. DIGRESS - Chuck Hollins 2:50 
STAYIN'.HIGH - D. Starr, C. Hollins 2:23 
6. SIDEWALKS TALKING 
Chuck Hollins 3:32 
7. FEELIN' GOOD 
D. Starr, C. Hollins 2:10 
All tunes published by 
Section 1 — BMI 








SIGNS OF THE ZODIAC: 
LIBRA 

DRAMATICALLY NARRATED WITH ELECTRONIC 
MUSIC ACCOMPANIMENT 


STEREO 
S P-4217 
Side 1 

(S P-4333) 






1. I KNOW YOU LIBRA 1:47 

2. LIBRA AT WORK 2:07 

3. PLANETARY MOTIVATIONS 1:53 

4. WHERE WAS YOUR MOON? 6:44 


Script Written and Directed by JACQUES WILSON 
Electronic Music Composed and Realized by MORT GARSO 
Music Published by Emanay Music (ASCAP) 

Script Published by Almo Music Corp. (ASCAP) 
Produced by ALLEN STANTON 






SIGNS OF THE ZODIAC: 
LIBRA 

DRAMATICALLY NARRATED WITH ELECTRONIC 
MUSIC ACCOMPANIMENT 




1. LIBRA 


STEREO 
SP-4217 
Side 2 

(SP-4334) 


3:50 


NUMBERS, GEMS AND COLORS 

2. IN LOVE, LIBRA? 2:40 

3. THE FOUR SEASONS OF LIBRA 3:46 

4. THOSE WHO KNEW... 3:14 
Script Written and Directed by JACQUES WILSON 

Electronic Music Composed and Realized by MORT GARSON 
Music Published by Emanay Music (ASCAP) 

Script Published by Almo Music Corp. (ASCAP) 
Produced by ALLEN STANTON 









from a bum trip to.. 

The Trip Beyond 

SIDE ONE 
^Qllas Te^ e 


)) 





ne \L- 



LOU FEHER AND 
THE THIRSTY THREE 


at the 


TAMARAC YACHT CLUB 


SIDE I 
23330 


33 1/3 RPM 
HIGH FIDELITY 


1 . Alley Cat - 

2. San Francisco * Cecelia 

3. Red Roses - Oh, You Beautiful Doll 

4. Fascination - Waltz Medley / 

5. Poor Butterfly - Does Your Heart Beat 
For Me? - Melancholy Baby 

6. Chicago - Back Home Again in Indiana 




rc,i ”g Service 






1. He! !o* Don 

2. Do You Km 
Miss New C 
Birth of the 

3. Big Three 1 

4. Italian Med 

5. Put Your A 

6. I 2th Street 

7. The Waltz 
Its a Sin to 
Melody of i 

8. Good Night 





Hawfee & Swan ** Can We Pray? 

Ai) Can We Pray? 

A2) Con We Pray Another Day? 

Bl) Demon Beats 
82) Demon Beats 
(Horehaus fchx by I* Senghore) 

Fiji 015-6 www,ucmgny»com 




f BRASS CONSTRUCTION 




* 


8549 


(Long and Short Version) 







lATCAIMTICj 


| ATLAMTlCj 


REGINA 

BEAT OF LOVE 


VOCAL/EXTENDED DANCE M«X/6:27 

(Regina Richards, Leslie Ming) 
Deutsch-Berardi Music Corp./Regina Richards 
Music/Ming Thing Music, ASCAP 
ST-DM-50490-SP 
Produced by Leslie Ming 
Mixed by Leslie Ming and Phil Castellano 
Executive Producer: Doug Breitbart 
© 1986 Atlantic Recording Corp. 

PROMOTIONAL COPY 

v NOT for sale 

PLAZA. N Y, O 








fATUAftiTICi 


STEREO 

33 1/3 PPM 


REGINA 

BEAT OF LOVE 


DUB MIX/5:05 
VOCAL/LP VERSION*/4:10 

(Regina Richards, Leslie Ming) 
Deutscb-Berardi Music Corp./Regina Richards 
Music/Ming Thing Music, ASCAP 
ST-DM-50491/5031 6-SP 
Produced by Leslie Ming 
Mixed by Leslie Ming and Phil Castellano 
Executive Producer: Doug Breitbart 
♦From Atlantic LP 8;671 - "CURIOSITY" 

® 1986 Atlantic Recording Corp. 

W PROMOTIONAL COPY - 
. °^oc^ lf0gSAL ^^ 

V**[fU£R PLAZA. NX NX 











Nova Mute 


The Blunted Boy 
Wonder 


SIDE A 





3038-1 

33RPM 


SIDE B 





GOLDEN EARRING LIVE EDITS 

GOLDEN EARRING 


PROMOTIONAL USE ONLY • NOT FOR SALE 


L33-1968 33Vs RPAA 

(MCA 1394 ) Side 1 


T. RADAR LOVE (4:42) 

2. CANDY'S GOING BAD (5:00) 

AH Selections Written by George Kooymans and Barry Hay 
AS! Selections Published by Fever Music, Inc. - ASCAP 
PRODUCED BY JOHN KRIEK FOR RED BULLET 
PRODUCTIONS, HILVERSUM, HOLLAND 
RECORDED IN EUROPE 

From MCA LP, MCA2-8009, "Golden Earring Live" 
01977 

MCA RECORDS, INC. 



GOLDEN EARRING LIVE EDITS 

GOLDEN EARRING 


PROMOTIONAL USE ONLY - NOT FOR SALE 


L33-1968 ( C 

(MCA 1395) 


1. MAD LOVE'S COMIN' (6:15) 

2. JUST LIKE VINCE TAYLOR (3:56) 

All Selections Written by George Kooymans and Barry 
All Selections Published by Fever Music, Inc. - ASC 
, PRODUCED BY JOHN KRIEK FOR RED BULLET 
PRODUCTIONS, HILVERSUM, HOLLAND 
RECORDED IN EUROPE 

From MCA LP, MCA2-80Q9, "Golden Earring Live' 
® 1977 

MCA RECORDS, INC. 


33 V 3 RPM 
Side 2 


Hay 



TREY RICORDZ 


/ ■ 

/ 

A 

trIooi 





Contact Info: 

6538 Collins Ave. # 474 
Miami, FL. 33140 
(786)487 3006 


°o 






■ 1. SLOPPY NASTY 

RED DOT Featuring DUS 
2. SUPER JAMZ (Clean) 

Ground Huggz 




§ m 

f/ 

* 

/ f 

f.y 

<s 




T ®S| 


erVe «- Unauthorized *«*’ 


,\\c® 


,tN° 






TRfOOl 


Contact Info: 

6538 Collins A\|e. #474 
Miami, FL. 33140 
(786)487 3006 


1. SLOPPY NASTY 

RED DOT Featuring DUS 

2. SUPER JAMZ (Clean) 

Ground Huggz 


ecl - Unauthorized 



LOVE 

BALLADS 


LB-1581 A 

(€) & ® Dance Classics Ltd 
(Log # 63192 
(BMI/ASCAP) 


33y 3 RPM 
STEREO 
SIDE A 


1. “JOY AND PAIN" (LIVE VERSION) 
MAZE 

2. ^SABY, I'M FOR REAL” 

THE ORIGINALS 

3. “NATURAL HIGH” 
BLOODSTONE 

ALL MaTOUaL* ON 1W* IBOOftD A» tmONSD 

pan oj and <xt* nJMaantor< ua om.t. 

ALL MEMUSS HUT ADfOOUI TO TIB HUS, 

At oo v pn o >r mi n—qnrnow 
aohbont. ant M»aa pound 

NOT ABDtNO *T ram CONDmora, 

•ill tod pvnsa iwaoimon 

IW. TWI KWCOKB II NOT 

pubmd p« mjala 



LOl/E 

BALLADS 


LB-1581 B 

(C) & 0 Dance Classics Ltd. 
(Log # 63192) 

(BMI ASCAP) 




STARS IN YOUR EYES" 
HERBIE HANCOCK 
2. “ON MY OWN” 

PATTI LABELLE & MICHAEL MCDONALD 


ALL MATB3UAU OM TW SQBCOS® ASS MESOMZZ) 
FOR BJ AND OJJI fUMGHPTiON UBC OfCY. 
ALL MSMHXS MUV7 AMO9tlTOTTBSUL0. 
AJOOVIMDBTT1 
AKmaOHBKT.AKrtaMmKXHD 
mn AMDtyto it ram ccwdcticks. 
will top ruTun n m ac um oN 
ubs. mi neon) ii not 


Side 1 : "Out of the Water" (24:43) 
Keith Stewart: 

-First dub - Moog, 10/4/86 
-Second dub - Sidnth I 






'Disinformation/Destabilization" 

(10:56) 

Keith Stewart: DX7(left), Juno 106 (right) 
Sidnth I (percussion, violin-caliope, texture) 
SCOtt Stuart: guitar TR505, DX7 (texture) 
Recorded: 12/7/86 
Mastered: 2/22/87 
® 1987 Quick Release 
Made in Canada 
WRA1-470 


'KAPHi q UE ET DU PBOP^' 


33NVHJ Nl 3Q\/i/\i 


^ _ V 


THE HARMONIC CHOIR 

David HYKES : HEARING SOLAR WINDS 
Id I'Ecoute des Vents Solaires) 


558.607 

33 tours 




% 



Part One : Rainbow Voice 

(I) (Chant de I'Arc en-ciel) 

Part Two : Multiplying Voices 

(II) (Multiplication des Voix) 

Part Three : Arc Descents 

(III) (Descentes) 

Part Four: Gravity Waves 

(IV) (Ondes Gravitationnelles) 


® 1980 
STEREO 

SIDE 1 
FACE A 






Aur, 


^ SATi ON, la duplication, 



° UFt EXECUTION PUBLIC!^ 





h *phi que et DU P^ 0?B 


3 3NVHd Nl 3QV^ 



UF{ Execution pubuo^£ 












SIDEWINDER 
Created by 

MORTON SUBOTNICK 


M 30683 
STEREO 


SIDE 1 
AL 30683 


SIDEWINDER - PART I 





SIDEWINDER 
Created by 

MORTON SUBOTNICK 


M 30683 
STEREO 


SIDE 2 
BL 30683 


SIDEWINDER - PART II 





JIM SCHWALL BAND 


Side 1 




STEREO 


1. Hard Time Loser 3:39 

2. (I Know You) Better Than That 4:10 

3. Slow This Train Down 4:43 

4. Big Mac 4:02 






BD022A ®&© 




Roots Manuva 

Witness (1 Hope) (Rodney Smith) 
Witness (Instrumental (Rodney Smith) 


reserved. 45 RPM 


BD022B ® & © 



Roots Manuva 

Witness (1 Hope) Part 2 In The Flesh Mix 

(Rodney Smith) 

Son Of The Soil (Rodney Smith) > 
^^JMitnes (Part 2 Instrumental^^ 

(Rodney Smith) 


reserved. 45 RPM 







STEREO 


SIDE 


1. HOODOO’D (5:54) 

Virginia Rubino (Ghou! Music ASCAP) 

MAKE SOMETHING OF MY LIFE (4:24) 

inia Rubino/Gwen Avery (Ghoul Music ASCAP) 

3. UNDERSTAND (5:08) 

Virginia Rubino (Ghoul Music ASCAP) 

4. KAHLUA MAMA (3:50) 

Virginia Rubino/Gioia Siciliano 
(Ghoul Music ASCAP) 

01976 Olivia Records, Inc. 

PO Box 70237. 

Los Angeles, CA 90070 












1. HOODOO'D (5:54) 

Virginia Rubino (Ghoul Music ASCAP) 

2. GOTTA MAKE SOMETHING OF MY LIFE (4:24) 

Virginia Rubino/Gwen Avery (Ghoul Music ASCAP) 

3. UNDERSTAND (5:08) 

Virginia Rubino (Ghoul Music ASCAP) 

4. KAHLUA MAMA (3:50) 

Virginia Rubino/Gioia Siciliano 
(Ghoul Music ASCAP) 


(?)1976 Olivia Records, Inc. 
PO Box 70237 
Los Angeles, CA 90070 








LF906 STEREO 


STRONG AND FREE (4:02) 

Janet Lampert/Jone Gelfand 
Una Music BMI) 


(THumbeli 

2. I GOT THE RHYTHM (4:48) 

Virginia Rubino (Ghoul Music ASCAP) 

3. SMILE (5:09) 

Virginia Rubino (Ghoul Music ASCAP) 

4. ALONE (6:02) 

Virginia Rubino (Ghoul Music ASCAP) 


(p)l976 Olivia Records, Inc. 
PO Box 70237 
Los Angeles, CA 90070 








SONOBEAT 


RECORDS 

TOE TAPPING TUNES 
HELMER DAHL AT THE ORGAN 


NR-7372 


STEREO 
SIDE II 



S-7976 


1. THE WANDERER (2:58) (Maresta) 

2. RELEASE ME (2:26) (Miller-Stevenson) 

3. COTTON EYED JOE (1:59) (Public Domain) 

4. ROCK MEDLEY (1:54) 

(Arranged and Adapted By Helmer Dahl) 

5. QUINTIN’S THEME (2:06) (Cobert) 

6. JULIDA POLKA (1:25) (Public Domain) 

7. FIVE FEET TWO (1:42) (Henderson-Lewis-Young) 

8. BLUE SKIRT WALTZ (2:17) (Blaha-Parish) 

9. OH SUSANNA SCHOTTISCHE (1:49) (Public Domain) 



THE FAMILY STONE 

HIGH ENERGY 


KEG 33462 
E 33463 
STEREO 


1. DYNAMITE! 2:43 

2. CHICKEN 2:13 

3. PLASTIC JIM 3:28 

4. FUN 2:20 

5. INTO MY OWN THING 2:12 

6. HARMONY 2:50 


S. Stewart- 






THE FAMILY STONE 

HIGH ENERGY 


<EG 33462 
E 33463 
STEREO 


SIDE 2 

BL 33463 

® 1975CBS Inc, 


1. LIFE 2:58 

2. LOVE CITY 2:41 

3. I’M AN ANIMAL 3:21 
Ml LADY 2:44 









TONE 


IGH ENERGY 


KEG 33462 
E 33464 
STEREO 


SIDE 3 

AL 33464 

® 1975 CBS Inc. 


1. UNDERLOG 3:59 

2. IF THIS ROOM COULD TALK 3:00 

3. RUN, RUN, RUN 3:14 

4. TURN ME LOOSE 1:52 

5. LET ME HEAR IT FROM YOU 3:35 

6. ADVICE 2:22 

-S. Stewart- 





THE FAMILY STONE 

HIGH ENERGY 


1. I CANNOT MAKE IT 3:20 

2. TRIP TO YOUR HEART 3:41 

3. I HATE TO LOVE HER 3:30 

4. BAD RISK 3:04 

5. THAT KIND OF PERSON 4:15 

6. DOG 3:02 


S. Stewart- 


HtMsf 

KEG 33462 JPT 

i SIDE 4 

IMhI 

v: V kv\ ■ 

E 33464 1 

1 BL 33464 



STEREO 

® 1975 CBSIm 

3 . 




















WAVE 

ANTONIO CARLOS JOBIM 


STEREO 
SIDE 1 
SP-3002 

(CTS 3003) 
Produced by 


RECORDS 


1. WAVE (A. C. Jobim) 2:50 v 

2. THE RED BLOUSE (A. C. Jobim) 5:00 

3. LOOK TO THE SKY (A. C. Jobim) 2:15 

4. BATIDINHA (A. C. Jobim) 3:12 

5. TRISTE (A. C. Jobim) 2:02 

Arranged and Conducted by Claus Ogerman 
All tunes published by 
Corcovado Music Corp. (BMI) 








w WAVE 

ANTONIO CARLOS JOBIM 


STEREO 
SIDE 2 
S P-30 0 2 

(CTS 3004) 
Produced by 


RECORDS 


1. MOJAVE (A. C. Jobim) 2:20 V. 

2. DIALOGO (A. C. Jobim) 2:48 

3. LAMENTO (Jobim-de Moraes) 2:41 

4. ANTIGUA (A. C. Jobim) 3:05 

5. CAPTAIN BACARDI (A. C. Jobim) 4:27 

Arranged and Conducted by Claus Ogerman 
All tunes published by 
Corcovado Music Corp. (BMI) 










AL 9511 
_JAL 9511 SA) 

(£) 1980 ARISTA 

• 


RECORDS,INC. 

GQ 



GQ TWO 


{ 1. 

STANDING OVATION 

(5:32) 

k 2. 

IS IT COOL 

4:05) 

1 3. 

SOMEDAY (IN YOUR LIFE) 

(4:56 


LIES 

(5:19) 


SIDE 1 
33 1/3 RPM 


ALL SONGS WRITTEN BY 
EMMANUEL RAHIEM LeBLANC, 
HERB LANE.KEITH "SABU" CRIER AND 
PAULSERVICE PRODUCED BY 
JIMMY SIMPSON FOR 
TONY PRODUCTIONS 
, EXECUTIVE PRODUCER: 




VAri 


LARKIN ARNOLD 
Unauthorized duplication is a 
violation of applicable laws. 


Sta Coords, Inc., 6 W- 








S' 


\0 V 








AL 9511 
(AL 9511 SB) 

(P) 1980 ARISTA 
RECORDS, INC. 






GQ 

GQ TWO 


* 0 /, 


Ur. 


1. GQ DOWN (3:56) 

2. DON'T STOP THIS FEELING 4:59) 

3. REASON FOR THE SEASON (3:41 

4. SITTING IN THE PARK 3:18 

5. IT'S LIKE THAT (4:17) 

ALL SONGS WRITTEN BY 
EMMANUEL RAHIEM LeBLANC, 
HERB LANE,K EITH "SABU" CRIER AND 
PAULSERVICE E XCE PT "SITTING IN 
THE PARK" WRITTEN BY 
BI LLY STEWART 
PRODUCED BY 
JIMMY SIMPSON FOR 
TONY PRODUCTIONS 
EXECUTIVE PRODUCER: 

LARKIN ARNOLD , 

Unauthorized duplication is a ^ 


SIDE 2 
331/3 RPM 






e «6 


violation of applicable laws. 

^Records,lnc.,6NM^^' 





LUKAS FOSS 

TIME CYCLE 

LEONARD BERNSTEIN conducting the 
COLUMBIA SYMPHONY ORCHESTRA 
ADELE ADDISON, Soprano 


SIDE 

(x“Lp”539l5) 


Lukas Foss, Piano Howard D. Colt, Cello 
Richard Dufallo, Clarinet Charles DeLancey, Vibes 

1. I • We’re Late (W. H. Auden) 

2. Improvised Interlude No. 1 

3. II ■ When the bells justle (A. E. Houseman) 

4. Improvised Interlude No. 2 






LEONARD BERNSTEIN conducting the 
COLUMBIA SYMPHONY ORCHESTRA 
ADELE ADDISON, Soprano 


ML 5680 

NONBREAKABLE 


Lukas Foss, Piano Howard D. Coif, Cello 
Richard Dufallo, Clarinet Charles DeLancey, Vibes 


1. Ill - Sechzehnter Januar (Franz Kafka) 


& 


2. Improvised Interlude No. 3 

3. IV • 0 Mensch, gib Acht (Nietzsche) 














"MY GOAL’S BEYOND” 

John McLaughlin 

HIS ACOUSTIC GUITAR 


STEREO 
ADLP 6003 


1. GOODBYE PORK-PIE HAT (Mingus) 3:15 
(Jaxi Workshop, BMI) 

2. SOMETHING SPIRITUAL (Herman) 3:35 
(Lifetime Music, Inc./Kaymont Music, Inc., I 

3. HEARTS AND FLOWERS (Arr’d & Adpt’d by 
(Editions Douglas, BMl) 

4. PHILIP LANE (McLaughlin) 3:35 
(Editions Douglas, BMI) 

5. SONG OF THE WIND (Corea) 2:00 
(Litha Music, ASCAP) 

6. FOLLOW YOUR HEART (McLaughlin) 3:17 
(Editions Douglas, BMI) 

7. SONG FOR M? MOTHER (McLaughlin) 3:30 
(Chinmoy Music/Warner Tamerlane Publ’g 
Corp., BMI) 

8. BLUE IN GREEN (Davis) 2:37 

X»- (Musical Frontiers Publ’g Co., Inc., BMI) • 


C/, S4BLANCA recoR°s 




oouglas r£ c °' 



"MY GOAL’S BEYOND” 

john McLaughlin 

HIS ACOUSTIC GUITAR 


STEREO 

ADLP 6003 


1. PEACE ONE (McLaughlin) 7:15 
(Editions Douglas, BMI) 

2. PEACE TWO (McLaughlin) 12:18 
(Editions Douglas, BMI) 


C4 S4e LANC A RECOfc° S 










1. DOLEMITE (Ben Taylor) 


2. THE QUEEN 


3. DO YOU STILL CARE (Ben Taylor) 


RUDY RAY MOORE 

is. 

“DOLEMITE” 

From The Motion Picture DOLEMITE 







EN 2501 


1. WHEN WE S 

(Mary Love) 


RUDY RAY MOORE 
is 

“OOLEMITE” 


icture DOLEMIT 


2. THE HITMEN . . . . . . . , 

3. GHETTO EXPRESSION 


2:35 


3:23 


1:50 


1:30 


4 TIME IS ON OUR SIDE (R 


n Funk) . . 1:50 


5. CREEPER . 








R-154505 


ORIGINAL MOTION PICTURE SOUNDTRACK 

PLATOON 

AND SONGS FROM THE ERA 


This compilation 
© 1987 

Atlantic Records 


"The Village ' 

ADAGIO FOR STRINGS ,1:44. 

Performed by THE VANCOUVER SYMPHONY ORCHESTRA 
Written by Samuel Barber 
TRACKS OF MY TEARS (2:53, 

Performed by SMOKEY ROBINSON 

Written by William Robinson, Jr & Mark Tarplin 

OKIE FROM MUSKOGEE < 3 02i 

Performed by MERLE HAGGARD 

Written bv Roy Burns & Merle Haggard 

HELLO, I LOVE YOU ,2:11 i 

Performed by THE DOORS; Written by Jim Morrison 
WHITE RABBIT (2:34) 

Performed by JEFFERSON AIRPLANE; Written by Grace Slick 
BARNES SHOOTS ELIAS” ,3:08 > 

Performed by THE VANCOUVER SYMPHONY ORCHESTRA 
Written by Georges Delerue 

Mastered by Dennis King ^ 

^G c at Atlantic Studios, NYC 

ST-A-876315-SP 

^ ' ,0 c ^u ERPLA 2 A , n ,, n x©^ 








I ATLANTIC! 81742 


R-1 54505 


-1 


ORIGINAL MOTION PICTURE SOUNDTRACK 

PLATOON 

AND SONGS FROM THE ERA 


TWO 


This compilation 
® 1987 

Atlantic Records 


RESPECT (2:25 

Performed by ARETHA FRANKLIN 

Written by Otis Redding 

iSITTIN' ON THE DOCK OF THE BAY , 2:43> 

Performed by OTIS REDDING 

Written by Otis Redding & Steve Cropper 

WHEN A MAN LOVES A WOMAN (2:50) 

Performed by PERCY SLEDGE 

Written by Colvin Lewis & Andrew Wright 

GROOVIN 2 27) 

Performed by THE RASCALS 

Written by Edward Brigati & Felix Cavaliere 

ADAGIO FOR STRINGS (6:57) 

Performed by 

THE VANCOUVER SYMPHONY ORCHESTRA 
Written by Samuel Barber 


ST-A-8763 1 6-SP 


^o c 


© 




Y..N.V 


PLAZA 






^ptRS verviecf^ 


^tHrnimjovhon 


Arnold Schonberg 

Pelleas und Melisande 

Symphonische Dichtung fur Orchester op. 5 
Nach dem Drama von Maurice Maeterlinck 

1. Teil 

Berliner Philharmoniker 
Dirigent: Herbert von Karajan 

© 1974 Polydor International 
GmbH 


<V3 0lNI3 ni IS I 


STEREO 

33 


GEMA 


2530 485 


Made in Germany 
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STEREO 


GEMA 


2530 485 


Made in Germany 


Arnold Schonberg 

Pelleas und Melisande 


Symphonische Dichtung fur Orchester op. 5 
Nach dem Drama von Maurice Maeterlinck 


2. Teil 

Berliner Philharmoniker 
Dirigent: Herbert von Karajan 

01974 Polydor International 
GmbH 


*30/^13 N1 AS' 


3iG 





















SIDE 2 

BL 35015 

© 1977 Virgin 
Records, Ltd. 


PZG 35014 
Z 35015 
STEREO 


TANGERINE DREAM 

ENCORE 


MONOLIGHT 
Franke - E. F 
P. Baumann 


19 


54 


Froese 


° r d s 


CBS 


nc 




















REM I GASSMANN 


mm 18962 

$3'/3 RPM 


MUSIC TO THE BALLET 

as produced by the 
NEW YORK CITY BALLET COMPANY 
under the Direction of 

George Balanchine 

Electronic Tape executed by the 

OSKAR SALA SOUND STUDIO 



OSKAR SALA 


FIVE IMPROVISATIONS ON TAPE 


XWN 18962 

33'/ 3 RPM 



W 189621 
Side 2 

Made in U.S.A 


Electronic Tape executed by the 

OSKAR SALA SOUND STUDIO 


6S/D 'ARY of AM . PA r RtCOfc° G 




OLATUNJI! 

Drums of Passion 


1. AKIWOWO (Ah-Key-Woh-Woh) (Chant to the 
Trainman) -Rev. and adapted: Olatunji- 


SIDE 

(x“Lp”486l5) 


2. OYA (Aw-Yah) (Primitive Fire) (Cult Rhythm) 

- Olatunji - 

3. ODUN DE! ODUN DE! (Aw-Dun-Day! Aw- 
Dun-Day!) (Happy New Year) -Rev. and 
adapted: Olatunji- 

4. GINGO-LO-BA (Jih-Go-Low-Bah) 

(Drums of Passion) 

- Olatunji - 






OLATUN Jl! 

Drums of Passion 

1. KIYAKIYA (Key-Ya-Key-Ya) (Why Do You 
Run Away?) 


W (x“Lp y, 486I6) 

2. BABA JINDE (Baba-Gee*Uh-Day) (Flirtation Dance) 

3. OYIN MOMO ADO (Oh-Yin-Maw-Maw-Ah- 
Dough) (Sweet As Honey) 

4. SHANGO (Chan-Go) (Chant to the 
God of Thunder) 


All Rev. and adapted: Olatunji 




TWISTED CHRISTMAS 
RIVERS COMEDY CORF 


90671-1 

STEREO 


® 1987 Critique 
Records, Inc. 


THE TWELVE PAINS OF CHRISTMAS (3:32) 

(Trod. New Lyric by B. Rivers, D. Amero, B. Silva) 
THE CHIMNEY SONG (2:04) 

(B. Rivers, D. Amero, B. Silva) 

WE WISH YOU WEREN'T LIVING WITH US ( :43) 
(Trad. New Lyric by B. Rivers, D. Amero, B. Silva) 
WRECK THE MALLS (2:02) 

(Trad. New Lyric by B. Rivers, D. Amero, B. Silva) 
A VISIT FROM ST. NICHOLSON (4.22) 

(B, Rivers, D. Amero, B. Silva) 


All lyrics, narratives and original music written and "deranged" 
by US. BOB RIVERS COMEDY CORP 
All songs published by Solid Smash Music Pub Co. Inc., ASCAP. 
PRODUCED BY Bob Rivers, Dennis "Fly” Amero & Brian Silva 
for BOB RIVERS COMEDY CORP 
ST-CR 876567-SP 



TWISTED CHRISTMAS 
BOB RIVERS COMEDY CORP 


90671-1 

STEREO 


<E> 1987 Critique 
Records, Snc. 


O COME All YE GRATEFUL DEAD-HEADS (1:23) 

(Trod. New Lyric by 8. Rivers, D. Amero, 6. Silva) 

I'M DRESSIN' UP LIKE SANTA (WHEN I GET OUT ON PAROLE) (3:06) 
(B. Rivers, D. Amero, B. Silva) 

THE RESTROOM DOOR SAID, "GENTLEMEN" (1:33) 

(Trad. New lyric by B. Rivers, D. Amero, B. Silva) 

FOREIGNERS (2:07) 

(Trad. New Lyric by B. Rivers, D. Amero, B. Silva) 

JOY TO THE WORLD (Instrumental) (1:22) 

(Trad. New Arrangement by B. Rivers, D. Amero, B. Silva) 

A MESSAGE FROM THE KING (2:18) 

(8, Rivers, D. Amero, B Silva) 

All lyrics, narratives and original music written and "deranged" 
by us, BOB RIVERS COMEDY CORP 
All songs published by Solid Smash Music Pub. Co. Inc., ASCAP. 
PRODUCED BY Bob Rivers, Dennis "Fly" Amero & Brian Silva 
, for BOB RIVERS COMEDY CORP 

^ 4), ST-CR-876568-SP u > A 


Wording corp , 75 R0C^ tvt ' 
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GEMA 

BIEM 


BCM 

RECORDS 


19427 

Printed in 
Western Germany 


THE X-TENDED MIXES 

GET UP (BEFORE THE NIGHT IS OVER) (DEF MIX) 

(M. Kamosi - J. Bogaert) 

TECHNOTRONIC 8:10 
Published by Stop & Go 

DO WHAT YOU WANT (Extended Mix) 

(R. Pauletta/R. Vargas) 

2 IN A ROOM 6:45 
Licensed from Cutting Records 

GET INTO IT (Club Remix) 

(F. Lenssen) 

% r TONY SCOTT 7:00 


. Licensed from G V 

Rhythm Records 

erve d. L/nauthorised p^ c ^ 


P r ohibited. 
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I KNOW HOW IT FEELS 

TO BE LONELY 

MORGANA KING 


Prod. By Pete Spargo 

Arr. & Cond. By 
Jimmie Haskell 

STEREO 

V6-5061 

(MGS-1620) 

Side ! 


I TOMORROW NEVER KNOWS—3:08 

(Lennon-McCartney) 

Maclen Music — BMI 

2. SINCE I FELL FOR YOU—4:04 
(Johnson) Advanced— ASCAP 

3. SUNSHINE SUPERMAN—2:42 
(Leitcfi) Peer Int’l—BMI 

4. WARM EYES AND BRIGHT—2 
(Williams-Smollen) 

M.D.K. Publ.—ASCAP 

5. DIDN’T WE—2:03 

(Webb) Ja-Ma Music —ASCAP 

6. THE 59th STREET BRIDGE 

SONG— 1:47 
(Feelin’ Groovy) 

(Simon) 

(Charing Cross Music— BMI 


° F M.ETRO-GOLD'N'^'^ 
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[DUNHILIJ 


"SONOMA” 


DSX-501B6 

(DSX -i501 56-A) 


SIDE A 
STEREO 


1. ROCK N ROLL CIRCUS (B. Segarini) Paradox Music/ / 

Happiedayle Music (BMI) 3:21 / 

2. TO SEE ABOUT YOU (C. Merriam) American Broadcasting 
Music, Inc./Hello There! Music Pub., Inc. (ASCAP) 3:17 

3 DON'T APOLOGIZE (C. Merriam/K. Ward) American Broadcasting 
Music, Inc./Hello There! Music Pub., Inc. (ASCAP) 3:25 

4. LOVE FOR YOU (C. Merriam) American Broadcasting Music, 

Inc./Hello There! Music Pub,, Inc. (ASCAP) 3:26 

5. TRY TO REACH HER (C. Merriam) American Broadcasting 
Music, Inc./Hello There! Music Pub., Inc. (ASCAP) 2:42 

6. THANK YOU JUST THE SAME (C, Merriam) American 
Broadcasting Music, Inc./Hello There! Music 

Pub., Inc. (ASCAP) 3:33 

PRODUCED BY BOB MONACO 
AND CHARLIE MERRIAM 
®> 1973 ABC 
Records, Inc. 




"SONOMA” 


/ 

jSlQEJ tl», DSX-501IS 

STEREO kjJ (DSX-50156fB) 


1. DON'T THINK TWICE, IT'S All RIGHT (B. Dylan) 

Warner Bros. Music (ASCAP) 4:17 

2. WAITING FOR YOU (C. Merriam) American Broadcasting 

Music, Inc./Hello There? Music Pub., Inc. (ASCAP) 3:21 

3. GOOD TIMES (C. Merriam) American Broadcasting Music, 
Inc./ Hello There! Music Pub., Inc. (ASCAP) 2:32 

4. WHAT AM I GONNA DO (C. King/T. Stern) 

Colgems Music Corp. (ASCAP) 3:35 

5. NO WAY OF KNOWING (C. Merriam) American Broadcasting 
Music, Inc./Hello There! Music Pub., Inc. (ASCAP) 2:58 

6. SHAKE A HAND (C v Carmichael) WB Music Corp./ 

Jude~Anne Music Co. (ASCAP) 5:31 

PRODUCED BY BOB MONACO 
AND CHARLIE MERRIAM 
0 1973 ABC 
Records, Inc, 








SB0C-128O 
SIDE A 
331/3 RPM 


DOUBLE 


(EVERYBODY) GET DANCIN' 8.29 

(M. Jones, M. Simon) 

Re-vamped By Richard Buck & Robert Matichak 
Mixed At Ultra Sound Studio. Produced By 
Pat Deserio & George Lagios. Publishers: 

Zeltor Music Publ./Discosmic 


Pub!. (PRO) 

r 

*<4- 

@ 1987 Qiscosmic Productions 

c/ 

© 1987 Unidisc Productions 

v ^; A 


Qu £B£c. CANADA H 4 P 











MAO£ "V CANADA.®© 1986 



MANU 

DIBANGO 


SPEC-1280 
SIDEB 
331/3 RPM 


DOUBLE 


1. SOUL MAKOSSA 6 A 

(Dibango) m 

2. BIG BLOW 7.51#d 

(Dibango) M ^ 

Publishers: Burlington Music/M.fp.S, 
® 1978 Musidisc M 

© 1987 Unidisc Productions 


° U£ Bec. CANADA HAP 























7567-96401-0 









7567-96401- 


^ RICO SUAVE 

r ' (HOUSE MIX) 6:44 

(JUNGLE PARTY GROOVE)* 3:59 

(Gerardo & Christian Carlos Warren) 

Mo’Rltmo Muslc-ASCAP/Louis St. Music BMI 
ST-DM-59700/59701 -SP 

Produced by Michael Sembello lor Casa Ritmo Productions 
Co-Produced by Casa Ritmo 
Casa Ritmo Is Gerardo MejlaflHHary Bercovlcl/ 

Chrtetain Carlos WarreiVAlfred Rubalcava and Brian O' Doherty 
Additional Production & Remix by Bobby Brooks/Doug C. Grigsby III 
•Additional Production & Remix by Eric Zobie-Z & Ritmo Noche 
© 1990 Interscope Records. 

All Rights Reserved. 


0-96401 
B SIDE 











(JD1-9462-SA) 

® 1986 Zomba 
Productions Ltd. 


1. FUNKY BEAT (Extended Version) 

(Fletcher/Hutchins/Carter/Smith) 

2. FUNKY BEAT (Instrumental Version) 

(L. Smith/D. Carter) 

PRODUCED BY LARRY SMITH 
Mixed By Bryan ’Chuck’ New 
Published By Zomba Enterprises, Inc. (ASCAP) 
Recorded At Battery Studios, London 
An Original Sound Recording Made By 
Zomba Productions Ltd. 



STEREO 
33 Va RPIVf 


^ ^CORDS, INC. 6 WEST 57\& s 





WHODINI MEGAMIX 
Featuring 


JD1-9462 

(JD1-9462-S8) 

© 1983, 1984 
1986 Zomba 
Productions Ltd. 


SIDE 2 
STEREO 
33Vb RPi 


FIVE MINUTES OF FUNK (Hutchins/Fletcher/Smith) 
FRIENDS (Hutchins/Smith) 

FREAKS COME OUT AT NIGHT (Hutchins/Smith) 
NASTY LADY (Hutchins/Fletcher/Plank) 

BIG MOUTH (Hutchins/Smith) 

MAGIC’S WAND (Dolby/Seligman) 

HAUNTED HOUSE OF ROCK (Hutchins/Green/Harris) 

Mixed By Bryan ’Chuck’ New 
Published By Zomba Enterprises, Inc. (ASCAP) 

All tracks recorded At Battery Studios, London 
An Original Sound Recording Made By 
Zomba Productions Ltd. 

UNAUTHORIZED DUPLICATION IS A 
'V//** VIOLATION OF APPLICABLE LAWS 


Ar £C0R os, INC. 6 WEST 57*' 51 





































RECORDS 



i ♦ Bring It On 
2* Funk Key 
3* Gettln' Phat 
4* Bobyahead 
5- Wreck Da Set 
6* Drop Dem 
7* Kick Da Flow 

Written by Tag Team 

All songs administered by Alvert Music (BMI) 
® © 1993 Bellmark Records ^ 

& Distributed W ^ qq tfb 
^ood Blvd., Hollywood 





















RAND'M. 


bHM.USIC.AS€- 

Y^r <r.Mr ; 


Distributors Neiwork 





GRANDMASTER SLICE 


VOH MUSIC A SOAP 
'^CREATIVE FUNK 
' V ENT ASCAP 
^OH-1701 CFM 
! 33 T/3 RPM 
. 

ume. 5:30 
BPM 105 


Distributors Network 


r de’d At A G.M Stt 
Janettsviile. MD •' 
W ■ ' 

CFM Bookings : 
( 301 }- 441 - 2661 . ■ 











